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EQUIPMENT-ESSENTIAL No. 1 
A large organ, so that it can be rich, controlled by an efficient console 
such as this 4-157 Austin installed for George Kemmer in St. 
George's Church, New York City, in 1928. 
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Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 

+ Organ Chimes - Amplified Tower Chimes 

uality Maintenance, Modernizing, and Additions to Old Organs 
JULIUS C. THIEMER 


Organ Builder since 1909 





8 Edward St., Lynbrook, L.I., N.Y. - Phone: Lynbrook 9-0824 
1104 Carnegie Hall, New York City - Phone: PLaza 9-2550 




















Arkansas Organ Co. 
W. J. CUSHING, President 


Organ Builders 


Designers & builders of fine organs for par- 
ticular users. Modernizing, rebuilding, addi- 
tions, tuning and voicing all makes of organs. 
af e 
“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 


ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.-—REpublie 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 









































Pipe Organ 


Opus 7634, St. Michool’s and St. George's Episcopal, St. Louis Mo. 
loft 0 right: 2° € of Pedel Octave 8° PARTS AND SUPPLIES 
Ld 


2’ C of Great Gemshorn 8’ 


2’ C of Great Diapason 8’ ae °° 
For repairing, modernizing and 
The fine grade of spotted metal enlarging pipe organs 


& 
shown here was selected for its effect ORGAN SU PPLY CORPORATION 
upon tone. In the Moller organ qual- 540-550 E. Second St., Erie, Penna. 


Member of the Associated Orgenbuilders of America 








ity means more than a mere word. 








W. H. REISNER MFG. CO. 


Specializing in Custom-Built 


AOL 1, ER. All-Electric Combinations and Relays 


Quotations given on receipt of 
THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS complete Organ Specifications 


—Send for our Catalogue— 


240 NORTH PROSPECT STREET 
HAGERSTOWN, MARYLAND HAGERSTOWN MARYLAND 


Member: The Associated Organ Builders of America 
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HEADLINE NEWS! 


MAAS-ROWE’S 


SENSATIONAL NEW 


INSTRUMENT NOW READY 


Toe HARP CELESTE 


The long awaited instrument that 
so effectively complements any or- 
gan, is now a reality. It is the HARP 
CELESTE, “little brother” of the 
now famous Vibrachord. 


The popularity of the HARP 
CELESTE is assured. It gives to or- 
gans the melodious tones of the 
harp in all their pristine sweetness 
and clear-toned perfection; it is also 
sensationally low in price! 


Wherever organs are in use — 
churches, mortuary chapels, homes, 
places of amusement — a HARP 
CELESTE installation will soon be 
a must. For remember, it’s attrac- 
tively priced, easily installed and 
opens up a whole new realm of 
music enchantment. 
Write for complete informa- 
tion — mail coupon below. 


ne rn Ee 


MAAS-ROWE ELECTROMUSIC CORPORATION 


3015 CASITAS AVENUE 
LOS ANGELES 26, CALIFORNIA 


Please send me complete information on the HARP CELESTE. 


NAME 





ADDRESS. 





city STATE 

















ELEC. CIC TSM 


A mature age is one that seeks, con- 
sciously or unconsciously to synthe- 
size all the best that has gone 
before into a homogeneous whole. 

The Eighteenth Century saw the 
flowering and the decadence of the 
Baroque Aesthetic; the Nineteenth 
Century encompassed the ripening 
and decay of Romanticism. The 
artist organ builder of the Twentieth 
Century must now incorporate the 
best of both styles, and weld them 
into a living whole. 

The Aeolian - Skinner Company 
evolved through the Romantic era, 
and by judicious experimentation in 
the Baroque tradition, it stands ready 
to produce the perfect instrument. 
Keep a ready ear for the new, but 
never neglect the good from the 


past. 


AEOLIAN-SKINNER 
IS AN ARTIST BUILDER 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The A iated Organbuild of America) 
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REPERTOIRE AND REVIEW 


Prepered With Special Consideration for the Average Organist 
General Service Music 


AJ2—Dorothy R. Emery—“‘Savior like a shepherd” 
Ef, 3p, e, Edwin H. Morris 15c. D.A.Thrupp text. Tuneful 
and rhythmic, 9-8 rhythm, repeated-chord type of accom- 
paniment; good for junior choirs anywhere; just the right 
simplicity and tunefulness for singers and congregations. 

*A8—Martin-ar.Nelson—"Now what my hands _ have 

done” 
D, 7p, u, me, Flammer 16c. H.Boner text. Sentimental text 
& music of the kind the average congregation likes best; 
sections for men’s voices and for women’s, the kind of a 
thing the average volunteer choir delights in. All simple 
direct music, nothing manufactured or artificial. 

A—Jean Pasquet—"Wherever there are two” 
4p, u, me, Leeds 16c. Ancient text. Rather an attractive 
anthem for choirs doing unaccompanied work and organists 
sufficiently skilled to handle the difficulties imposed by the 
block-like hymn phrasings that run into what would other- 
wise be quite a few dead-ends, which is the chief stumbling- 
block of music conceived on the harmonic rather than contra- 
puntal basis. Simple, but with plenty of opportunities for 
wide variety of moods. 

A3—Kenneth E. Runkel—“God calls us still” 
Bf, 8p, me, Edwin H. Morris 16c. O.Everette text. Rather 
a good handling of the accompaniment so as to break the 
monotony that comes from too regular a pattern, though the 
phrase patterns themselves are allowed to be somewhat mono- 
tonous, especially in the first section. Later, measures and 
phrases of unexpected lengths break this monotony and add 
considerable vitality and interest. For s-a-b with occasional 
divided parts. An unusual text especially good for evangel- 
ical churches. 


“INTROITS AND GRADUALS” 
Composed by Ralph P. Lewars | 

Published by Muhlenberg Press, in two books, Part 
1 for Advent to Whitsunday, Part 2 for the Trinity season; 
$2.00 each Part, $4.00 for the two; or $40.00 “per dozen 
sets." Now the point possibly is, is the church service today 
worth that much money? An organist might ask that ques- 
tion of his minister and his treasurer and his music-committee. 
The books are beautifully bound in stiff boards and the music 
cleanly printed for easiest reading. 

“More beauty in . . . the church service,” says the announce- 
ment, and that’s just what these two books furnish. They 
are not anthems; they are liturgical bits to enrich and deepen 
any service. Texts are all English as they ought to be for 
English-speaking congregations. And all this goes back to 
the early days of the church, Catholic, Lutheran, Episcopal— 
anything you wish excepting the modern version of a 
“service” which consists only of a sermon and some prayers 
improvised by the preacher, with hymns sung by the congre- 

ation. 

The whole liturgical year is followed, as it should be. An 
introit and a gradual are provided for each Sunday. And the 
surprising thing is that Mr. Lewars could write so consistently 
in true churchly character and still retain honest musical values 
to make the settings reach the average heart with a real 
message, yet the text is the thing in every case, never merely 
the music. A few well-planned chords introduce each setting, 
and it can then be taken unaccompanied for the most part, 
though unisons and solos are provided with an accompani- 
ment. There are a sincerity & reverence in these settings 
which will make every service a richer religious experience. 
It will take a lot of money to buy these for a chorus of 40 
voices, but we believe it will be money well spent; it won't 
be for one year but for ten or twenty, and for every Sunday 
there are new pieces, not repetitions from other Sundays. 
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“TREASURY OF SACRED POLYPHONY” 
A collection compiled and edited by Scholastica and Marier 

7x11, 84 pages, McLaughlin & Reilly $2.50, with a 
cloth edition at $3.50 and music pages only at $1.00. There 
are 20 unaccompanied 4-part pieces by a dozen composers 
from Allegri to Vittoria, all with Latin texts. But the beauty 
of it is the 5-page introduction, as well as the page of ex- 
planatory notes prefacing every selection; and in these notes 
the literal English meaning of each Latin word is given. For 
the organist to whom Latin and the liturgical music of the 
Catholic church are largely mysteries, this collection will be 
invaluable; in addition, its music-only edition is reasonable 
enough to make its use practical in all fine churches where 
Latin texts can be sung without violating the spirit of the 
service. Any organist who wants to know at least something 
about all phases of all types of church music, should buy and 
study this book. 

A8s8—Charles H. Finney—‘‘The Beatitudes” 
30p, md, Houghton College Press 75c. “‘Nine settings for 
unaccompanied chorus or junior, youth, and senior choirs,” 
photographically reproduced from manuscript. Says Mr. Fin- 
ney, “I have not approached a apm because it is not 
planned as a popular work, and is too long and possibly 
difficult for a commercial proposition. It is only moderately 
difficult and certainly not unduly modern for these times.” 
The set was written by request of the director of Houghton 
College choir, and the back page is used for a lengthy and 
interesting set of comments by Mr. Finney. Requires work 
by 4-part men’s and 4-part women’s voices; the occasional 
dissonances, consecutive-fourths, etc., work into the score 
naturally and won't be difficult to sing. 
SECULAR CHORAL 
*C8—Brahms-ar.Branscombe—“Lord is our fortress” 

C, 12p, me, J. Fischer & Bro. 18c. Text by Arranger. The 
music is taken from the finale of Brahms’ First Symphony and 
it’s both well known and deservedly popular. Piano accom- 
paniment. Opens with low voices in unison on the melody 
and then keeps on growing to make quite a stunning piece 
of choral music for that choir concert if the organist has no 
particular objection to hitching religious words to secular 
tunes. It’s a clever piece of arranging and makes highly en- 
tertaining listening. Another fine use for it would be as the 
opening rehearsal number for any volunteer chorus; it would 
put them in mood to go into the whole rehearsal with finer 
spirit and enthusiasm. 


Harmonium Music 


Chapel Voluntaries, Bk. 5—Ed. G. Alphenaar 
22p, 10 pieces, Edward B. Marks 75c. Includes trigger-set- 
tings for the Hammond electrotone. Pieces by ay Dan- 
drieu, Mozart, Pergolesi, etc., with brief suggestions for each 
composition. Every piece seems to be thoroughly musical and 
playable, and each makes excellent service music. Fingering 
is indicated. A practical collection for any organist. 

Marcel Dupre—Eight Short Gregorian Preludes 
16p, me, McLaughlin & Reilly $1.75: Eight Short Preludes 
on Gregorian Themes is the title and the index-page shows 
the themes upon which each was written. This looks more 
like music for the organ sans pedal than it does like one- 
manual harmonium music, though it can be played on either. 
Quite serious and scholarly, though not in the customary dis- 
sonant Dupre style; rather classic, simple, reverent. Good 
for any service and any instrument. 

Mario Salvador—Three Religious Meditations 
Thanksgiving—Petition—Adoration, 11p, me, McLaughlin 
x Reilly $1.00. Three well-constructed pieces reflecting good 
musicianship, excursions into dissonances, but none the less 
rather wholesome and convincing music. The average or- 
ganist playing the harmonium sans pedal may find these a bit 
on the hard-sounding side, but on closer acquaintance they 
do make music, but never of superficial or surface variety. 
It is good to have such things for the humble harmonium. 














NEW ilies ‘ 
i 
Jaman A Millennium of Hymns 





WORKS Second jthrongh Eleventh Century 
Arranged for Mixed Voices by 
HELM, EVERETT H. A. SCHIMMERLING 
Two Pieces for Orgat.............cccccecececsseseees $ .75 
The Hymn of the Saviour 
ORGAN MUSIC OF THE BAROQUE O Soul of Mine — Greek Hymn 
(arranged by Gerard Alphenaar) The Hymn of the Trinity 
ER ee 1.75 Lord Jesu, Think On Me — Greek Hymn 
Pachelbel, J. The Royal Banners Forward Fly 
Volume Two 1.75 A Hymn of Glory Let Us Sing 
Merulo, Frescobaldi, Bruhns, Walther Whence Shall My Tears Begin 
Volume Th 1.75 —_— 
___ Re eS ee ee ‘ . , 
Buxtehude, Zachow, Eberlin, Bach, O Unisy of Theseteld Light 


Pachelbel, W. H. Easter — from the Sarum Breviary 


Price — 16¢ each 
STRIMER, JOSEPH 





aa i 90 Send for your reference copy 
EDWARD B. MARKS MUSIC CORPORATION ASSOCIATED MUSIC PUBLISHERS, INC. 
RCA Building Radio City New York 25 W. 45th Street _ New York City 

















Embarrassment or ‘Riches 


Suppose every stop in an organ is voiced so as to contribute to 
the special character of its tonal division—Great stops more foundational, 
| Swell more pungent, Choir more tranquil, etc. 

It is obvious, of course, that sectional individuality is thus assured; 
but the happy corollary is equally achieved that the stops, when employed 
as solo voices, automatically find their most fitting accompanimental 
foils on another manual. J 

In the modern AUSTIN this system is exploited to the maximum. 

The organist is invariably aided by contrasting and complement- 
| ing divisions and he is frequently offered the choice of three or four ways 
of registering solo and accompaniment, instead of the compulsion of one. 

Though this obliging flexibility costs nothing, it is expensive not 


to have it. 





AUSTIN ORGANS, INC. - Hartford 1, Conn. 


(Member, The Associated Organbuilders of America) 
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MASTERPIECES OF ORGAN MUSIC 
Selected and edited by Norman Hennefield 

Vol. 59, George Philipp Telemann, 8 fugues, Nos. 
1, 5, 7, 8, 9, 11, 13, 14, 16p. me. Liturgical Music Press 
$1.50. As usual, these volumes all contain biographical ma- 
terial about the composers and notes on all the compositions 
included, so that the organ world today has access to a great 
wealth of historical materials which otherwise would be be- 
yond reach. For the most part Telemann picked rather good 
themes and handled them neatly; if we play them neatly on 
attractive registration, instead of cumbersomely on full-organ 
effects, we should be able to interest the hearers. 

Vol. 60, Pieces for Manuals, by Burney, Kerll, 
Michael, Stanley, 4 pieces, 16p. me-md. Liturgical Music 
Press $1.50. Your feet take a rest here, or perhaps work 
the swellshoes to death; all pages are for manuals alone. 
Charles Burney’s Cornet 4 is a toccata in 2-part. J. C. Kerll’s 
Canzona 6 is 2- and 3-part, begins largo, changes to an- 
dante, ends allegretto; with attractive coloring and careful 
speeds, it should interest everybody. Michael’s Toccata is 3- 
part and wakes up that left hand beautifully. Stanley's Vol- 
untary 1 could be and should be dainty and appealing. 
Heaven help poor congregations that must hear these things 
done on Diapasons & mixtures all the time. 


Some Music Reviews 


By ROLAND DIGGLE, Mus.Doc. 
Who says just what he thinks, which is quite likely to be highly individ- 
uclistic and equally emphatic, though always wholesome and helpful. 


Robert Leech Bedell—Messe Basse 
12p, Gray $1.00, an attractive suite of five short numbers that 
will prove useful in many ways. Played as a suite it has just 
the right contrasts to make it enjoyable; the individual pieces 
can be put together in many ways for service use. It is not 
difficult and comes off o.k. on a small organ. Sortie makes 
a fine postlude by itself. 
Eric DeLamarter—Four Pieces 

18p, Witmark $1.75, an excellent set in the composer's 
characteristic style, not so difficult as the Four Eclogues; they 
should prove practical for the average organist. I particu- 
larly like the first two, Prelude, and At the Elevation; to- 
gether they make a first-rate service prelude. Prelude, 6p, 
builds to a splendid climax and ends softly; Elevation, 3p, is 
a lovely adagio on soft strings. These two pieces are among 
the most attractive the Composer has given us. Tune for 
Oboe, 3p, is next; Whimsy, last, is a charming little toccata- 
like number for light stops. The complete set is a joy to 
play and is not so difficult but that the average organist can 
do a good job with it. It’s a crime that so many organists 
are passing by all the excellent American works being pub- 
lished these days. Published programs prove that the same 
old stuff is being played again & again by the little people 
who seem content to play just what teacher told them, afraid 
to venture from the straight & narrow. Conservatism. Ugh. 
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Oberlin Conservatory of Music 
cA Department of Oberlin College 


MEMBERS OF THE FACULTY 

Specializing in Organ Teaching 
Arnold Blackburn Leo Holden 
Fenner Douglass Robert Huhn 
Grigg Fountain Arthur Poister 


For catalog address 


FRANK H. SHAW, Director OBERLIN, OHIO 




















1948-31-6 


Marcel Dupre—Vision 
29p, Bornemann-Gray, a large-scale work, Dupreish from first 
to last. You either rave over it or you think it just a ‘ell of 
a noise. It is almost impossible to judge from the printed 
page; I can only say, if you like Dupre, take a gander at this 
and judge for yourself. Meat or poison? For example, we 
have daylight saving in California now, so I was able, with- 
out getting up in the middle of the night, to listen to an E. 
Power Biggs recital of Bach played in honor of the old man’s 
birthday. Hundreds of people enjoy these things but for 
little old me, honestly they bore me to death. So Dupre’s 
music you must judge for yourself. 

Rolande Falcinelle—Petit Livre de Pieces 
22p, Bornemann-Gray, and it strikes me as being a stinkeroo 
of the first water. If this is the sort of music the poor people 
of “de la Basilique de Sacre-Cour de Montmartre” have to 
listen to, it’s no wonder France is in the turmoil. Don’t let 
that guy's name fool you; he’s no relative of mine even if he 
does add an e to his first name. I disown the blighter. 

Cesar Franck—His Organ Works 
Edward B. Marks. This first-rate edition of the great Franck 
should be welcome news to all. The first collection contains 
Fantasie C, Grand Piece Symphonique, Prelude-Fugue-Varia- 
tions. Another contains the three Chorales. And Chorale 
3 and Pastorale are published separately. All are well 
printed on good paper and most reasonable in price. 

Harvey Gaul—Moravian Evening Hymn 
7p, Gray 75c, one of the best of dear old Harvey's organ 
pieces and in appreciation of all he did for the profession I 
hope many of you will use it. Easy, effective, typical Gaul; 
it makes a nice service prelude. Call it Moravian Hymn and 
you can use it any time. More melodious than most of his 
later pieces. I am sure your listeners will enjoy it. 

W. H. Harris—A Fancy 
8p, Novello-Gray $1.25, a charming piece that certainly de- 
serves wide use in recitals. It is a scherzo-like number for 
light stops with little pedal—far too simple and unpretentious 
for our great recitalists. But as lovely a bit of music as I 
have heard in many a long day. It breathes the English 
countryside, and in playing it I can see the Composer walk- 
ing from Windsor to Eton. That the nw are is president 
of the R.C.O. and could write so delightfully for the average 
listener, speaks well for English music. 

Harold Heeremans—Thirty Trios 
18p, Witmark $1.75, a collection of trios that should be 
used not only by everyone taking the Guild examinations but 
also by all students and organists; all will find it most helpful. 
When you have played them a few times as written, try re- 
versing the hands; play the top part with the left hand and 
the lower with the right; you'll find it efficacious. 

Alec Rowley—Pavan 
6p, Gray 75c, as beautiful a service prelude as you'll find 
anywhere; easy to play, effective on a modest instrument. 
Most organists have used Rowley’s Benedictus and Benedictus 
No. 2, but I venture this new piece will put them both in the 
shade and prove the best-selling organ piece of the year. 
Don’t fail to get this gem. 

Schumann—Six Fugues on Bach 
Edward B. Marks. These have not been obtainable for some 
time and as they make excellent student material the new edi- 
tion is most welcome. Marks is to be congratulated on these 
Franck and Schumann works added to the growing Edward B. 
Marks organ library. 

o-p. Marcel Dupre—Sinfonia 
46p, Gray $2.75. Here is the Dupre I can enjoy. A fine 
piece of writing for organ and piano, with a jolly piano part 
and not too many notes in the organ part. It should prove 
excellent for recitals. 

If you have not read Charles O’Connell’s delightful book, 
The Other Side of the Record, by all means do so. If it does 
nothing else it will make you realize that organists are not 
the only nuts in the music profession. 

















JOHN FINLEY WILLIAMSON 


announces 


MASTER CLASSES 


for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and Junior 
College Students at 


Westminster Choir College 


Princeton, New Jersey 
July 19—August 8, 1948 
Claire Coci will accept a limited number of 
organ pupils. 


Address all inquiries to 
Rhea B. Williamson, Registrar 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 








Meet Me 
in Saint Louis 


First &. ost-= OW, ar 
or a 


American Guild 
of Organists 


Saint Louis, Missouri 


—for reservations address— 
Convention Headquarters 
HOTEL JEFFERSON 
St. Louis 1, Mo. 
































You'll take a freshly inspired view of 
Messiah when you read this biography of the 
great oratorio. The book describes its com- 
position, helps you understand its text and 
score, and traces its two centuries of grow- 
ing popularity throughout the world—from 
London to Melbourne, Boston to Gopher 
Prairie. In addition to being the history of 
a work of art, this is also a history of taste, 


AT ALL BOOKSTORES 


31-6-167 


A work of art so magnificent ... 


it merits a biography of its own! 


HANDEL'S MESSTAM 


by Robert Manson Myers 


for Messiah has been a touchstone of taste 
in many countries. Here you'll read new 
facts about the composer, about the impor- 
tance of his music in English social life, about 
how he even influenced the subject-matter 
of English prose and verse. With 13 beauti- 
ful full-page illustrations, as well as a com- 
$5.00 


plete text of the oratorio. 


MACMILLAN 


July 5 to 9 
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Guild Convention 


St. Louis, July 5 to 9 
Under the chairmanship of Ed- 

ward A. Gro.»man the third national 
biennal convention of the A.G.O. offers 
the following schedule, given here as 
complete as at the moment available. 
Everybody is welcome. A registration fee 
of $15.00 is charged and it includes ad- 
mission to all events, a performance at 
the Municipal Opera, tour of the city 
by bus, and the Friday banquet. For 
those able to stay through only a part 
of the convention, a fee of $2.00 a day 
plus the cost of any specials is available, 
and the same provision is made for 
guests. 

Headquarters: Hotel Jefferson. 

July 5 

9:00, Jefferson, registration and in- 
spection of displays & exhibits. 

8:00 p.m., Arthur B. Jennings recit- 
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al, Christ Church Cathedral. 

10:00 p.m., Jefferson Gold Room re- 

ception & social hour. 
July 6 

9:00, Jefferson, official opening of 
convention. 

9:30, Church-music conference, Dr. 
Cyril Barker, Dr. Roberta Bitgood, Wal- 
ter Buszin, Monsig. Martin Hellriegel, 
Clara Miller Pankow. 

11:30, Fontbonne College Glee-Club. 

3:00, Edward Linzel recital, Wash- 
ington University. 

4:00, Tea, official photograph. 

8:45, Municipal Opera, ‘Three 
Musketeers.” 

July 7 

9:00, Rowland W. Dunham lecture, 
How to Pass the Guild Examinations. 

11:00, Richard Purvis recital, Our 
Lady of Sorrows Church. 

12:30, Luncheon for deans & rfe- 
gents. 


RUN IF YOU SEE THIS MAN 
for if he takes a second good look at you, you can be sure he's thinking up 


oe job for you. 


He's none other than S. Lewis Elmer, one of the 


finest wardens the Guild ever had, and his specialty is 
setting everyone in sight to work for the Guild. 
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3:00, Dr. Carl F. Mueller lecture, 
How Shall We Train Our Choirs, St. 
Peter's Episcopal. 

4:00, Dr. Robert 
Scottish Rite Cathedral. 

8:00, E. Power Biggs & Little Sym- 
phony, Second Baptist Church. 

July 8 

9:30, Symposium on organ design, 
Dr. Wm. H. Barnes, Edward B. 
Gammons, G. Donald Harrison, the 
Hon. Emerson Richards, St. Michael & 
St. George Church. 

11:30, Test pieces & prize organ 
composition played by Dr. Irene Robert- 
son. 

2:00, Jewish-music program, Paul 
Friess, Howard Kelsey, J. Lindsay Laf- 
ford, Temple Shaare Emeth. 

3:00, Sight-seeing tour of City. 

8:00, Guild service, with Mario Sal- 
vador preludial recital, Third Baptist. 

July 9 

9:00, Annual business meeting. 

11:30, Thomas H. Webber recital, 
Pilgrim Lutheran. 

2:30, Dr. Frank B. Jordan lecture, 
Function of Organ Teacher in Early 
Years of Student’s Training. 

4:00, Dr. Charles Peaker recital, 
Memorial Presbyterian. 

7:00, Banquet. 

Mr. Jennings 
Handel, Con. 4: Allegro 
Bach, Five Choralpreludes 

Passacaglia 
Simonds, Iam Sol Recedit 
Clokey, Prologue: Pastoral 
Moussorgsky, Old Castle 
Vierne, 2: Allegro 

Fontbonne 
Pergolesi, ‘‘Stabat Mater’ selections 

Mr. Linzel 
Ducasse, Pastorale 
Bach, Seven Choralpreludes 
Elmore, Rhumba 
Durufle’s Suite Op. 5 

Mr. Purvis 
Vivaldi, Con.Am: Allegro 
Franck, Pastorale 
Widor, 6: Intermezzo 
Reubke’s Sonata 
Procter, Elegy 
Purvis, In Babilone 

Dr. Baker 
Mozart, Fantasia 
Corelli, Preludio 
Rinck, Rondo for Flutes 
Bach, Prelude & Fugue Am 
Bingham, Rhythmic Trumpet 
Bohnhorst, Wondrous Love Toccata 
Roberts, Carillon 
Liszt, Prelude & Fugue on Bach 
Milford, Pastoral Dance 
Langlais, Nativity 
Franck, Finale Bf 

Mr. Biggs 
o-orch. Handel’s Concerto 13 
Bach, Art of Fugue: 3 mvts. 
o-orch. Mozart, Three Sonatas 
Dupre, Variations on Noel 
o-orch. Poulenc’s Concerto Gm 


Baker _ recital, 














School for Church Music 


(of the Conference for Church Work) 


Wellesley College, Wellesley, Mass. 
June 20 to June 26, 1948 


Faculty 


GEORGE FAXON 
EDWARD B. GAMMONS 
HEALEY WILLAN 


Intensive and practical courses in choir 
work and anthem material for the church 
year. Ample opportunity for recreation 
on beautiful Wellesley campus. Dr. Wil- 
lan will be available for private lessons in 


composition and liturgical music. 
a 


For information address 
EMMA JANE WEST, Secretary 
135 Mt. Vernon Street — Boston 8, Mass. 
























CRAFTSMANSHIP 


The same degree of careful attention 
to minor as well as major detail is part 
of the craftsman's code. It is because 
of such standards that the Hillgreen- 
Lane pipe organ is without peer. 


BUILDERS OF FINE ORGANS SINCE 1894 


illareen, dane and ea 


ALLIANCE, OHIO 


Organ Builders Supply Company 


Actions ‘ Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 














EDWARD A. 


HIIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Ill. 














The CHARLES W. McMANIS Company 
Organ Builders 





1213 Haskell Avenue 
KANSAS CITY 2, KANSAS 














Guilmant Organ School 


Summer Course—VJuly 5 to Aug. 7 


Five Weeks of Intensive Study—Organ Master- 
Classes, Keyboard Harmony, Improvisation, 
Plainsong, Early Church Music—faculty of 
six specialists. 


Catalogue — 12 West 12th Street, New York 11, N. Y. 














Specialis#s 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street — Milwaukee 7, Wisc. 




















Casavant 


Famous church organ 
name for more than 
a century 


Casavant 


# reres, Ltd. 


Saint Hyacinthe 
P.©., Canada 











31-6-169 
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Dr. Robertson Mr. Webber 
Bach, Prelude & Fugue C Walond, Introduction & Toccata 
Reger, Benedictus Scheidt, As Jesus Stood EVENT S FORECAS 
James, Ostinato Bach, Prelude & F ugue Am Nothing is gained by reporting an event after it 
Haines, Three Pieces (prize) Whitlock, Scherzo has taken place; His then foo late for readers 
Bach, Prelude & Fugue Em Jongen’s Eroica Sonata ee es ae re ee a ee ee 
Widor, 8: Moderato Cantabile Peeters, Elegie Pn gg Pr out — a 
Simonds, Dies Irae Jepson, Pantomime of music, after Psa all’ over the 
Jewish Music Bingham, Twilight at Fiesole country; no organ. Details from Philip 
Avodath Hakodesh, Bloch Van Hulse, Toccata Maxwell, Tribune Tower, Chicago 11, Ill. 
Service Dv Peaker Easton, Pa., July 5 to 16, 
Bach. Prelude & : Santa Fe, N.M., June 28 to July 9, 
ach, Prelude & Fugue Am Bach, Prelude & Fugue Bm Wooster, Ohio, July 26 to Aug. 7, Pres- 
Parker, Allegretto Messiaen, La Verbe byterian Board of Education summer choir- 
Messiaen, Ascension Day 3 Desseins Eternals ng John cage = hg 3A “og “i 
Karg-Elert ¢ E : church musicians; details from Mr. Kelly, 
a ert, Soul of the Lake Cabezon, Diferencias —_ 1105 Witherspoon Bldg., Philadelphia 7, Pa. 
lerne, 5: Finale Karg-Elert, Corrente e Siciliano Grinnell, Iowa: Grinnell College festivities 
Magnificat Bf, Willan Byrd, Pavane Alain, Litanies surrounding the opening of the new 3-61 
None other Lamb, Edmundson Haydn, Musical Clocks — “eo — ital 
Great and gelori we . ept. 26, Catharine Crozier recital; 
sen - ee ~— a Comes Autumn Time Sept. 27, G. Donald Harrison lecture; 
iphon, Edmundson illan, Int.-Passacaglia-Fugue Oct. 15, Hugh Ross, and Schola Cantorum 
— concert ; 








Oct. 16, Hugh Ross, choral clinic; 

Nov. 7, Marcel Dupre recital ; 

Nov. 16 to 18, Dr. Archibald T. Davison 
lectures; and five monthly recitals beginning 
in January. 

New York: World’s Fair of Music, July 
19 to 24, Grand Central Palace; lots of 
propaganda but no details available. 

Radio: E. Power Biggs, July 4, C.BS. 
recital, program to include first radio per- 
formance of Charles Ives’ Variations on 
America, from ‘“‘ms. of 40 years ago.” 

Raleigh, N.C.: Meredith College Summer 
School, church music, July 19 to 24; Dr. 
Harry E. el organ department. 

CHARLES ENNIS 
has been appointed to Calvary Baptist, New 
York; 4m Welte-Tripp organ, chorus of 70. 

CARL FISCHER INC. 
open a new store at 165 West 57th St., New 
York, May 3, replacing the former uptown 
store occupied for ten years at 119 West 57. 
It's a remodeled 5-story building purchased 
MAAS CATHEDRAL CHIMES in 1946. First floor is used for the retail 

of music & — third for “— = 

. . ments; other floors not yet ready but they'll 
| More Maas Cathedral Chimes and Tower Carillons ‘adiadin = cancet belt end codfemace sotene. 

git were purchased in both years, 1946 and 1947, The main 12-story Fischer building as 56 

Send for. é : 

{iat aang than any other make in the world Cooper Square will continue as usual. 
specifications RALPH A. HARRIS 

formerly of St. Paul’s Brooklyn, and Grace 
Church, Providence, received the Mus.Doc. 
May 18 from Acadia University, Nova Scotia, 
where he earned his B.A. Dr. Harris already 
holds the M.S.M. degree from the School of 
Sacred Music 1933, and the F.W.C.C. from 
| Westminster Choir College 1945. 






THE NEW 


VIBRACHORD 
HARP 


A brilliant new instrument, 
harmonically tuned, 
provides true harp and 
celeste tones to supplement 
either piano or organ. 









perescuene HARP ond THE MAAS CATHEDRAL CHIMES 








awe 

















BC 
oH CHOIRMASTER CONFERENCE—July 12-16 
Yo Norman Coke-Jephcott 
Rod c’ I Harold Tower 
R The Rev. Edward N. West 
Ss Address — Paul Allen Beymer, Christ Church, Shaker Heights 22, Ohio 














! YOU ARE CORDIALLY INVITED 


TO ATTEND THE EXHIBIT OF THE WORLD-FAMOUS 


“Everybody's Favorite Series” 


OF ORGAN BOOKS AT THE 


AMERICAN GUILD of ORGANISTS’ CONVENTION 


at St. Louis, July 5-9 
Meet our editor-in-chief, Robert Marden 


AMSCO MUSIC PUBLISHING COMPANY 


1600 Broadway New York 19, N. Y. 









































ORGAN INSTITUTE gg CATHARINE 
| |MORGAN 


F.A.G.O, FEW.CC. 





Summer Session 


Csencuit rganist 


July 19—August 14, 1948 


d ' d og ge A th - oe | Organist and Director of Choirs 
conauctTe y rm™mur Owes, rmur 

‘ ge . HAWS AVENUE METHODIST CHURCH 
Poister, Carl Weinrich, Ernest White. Norristown, Pennsylvania 


Eight Recitals 




















E. POWER BIGGS ORGAN SERIES 


* 
Scholarships KREBS Prelude and Fugue in C Major 1.50 
e m DAQUIN Twelve Noels, Vol. II, Nos. 7-12 3.00 
(Victor Records M-616) 
Methuen Memorial Music Hall KREBS Eight Chore Pre 
° eiae (with trumpet or oboe) 3.00 
Residence at Phillips Academy, Andover Version for unison chorus a 
BULL Treasury of Early Organ Music 3.00 
(Write for complete list of 16 Biggs’ editions) 
. CONTEMPORARY ORGAN MUSIC 
DONOVAN Two Chorale Preludes 1,50 


Christian Union, Land of Rest 
For information, write — ! 
130 West 56 Street 


ORGAN INSTITUTE Music Press, Inc. gs vena ee. 
Box 50 — _ Andover, Massachusetts 



































Though the cost is lower... 
REUTER PRESTIGE the value 


is immeasurably greater 











There is general agreement 
among those who know, that the - | We invite you to send for descriptive literature ... to let our dealer 
in your vicinity arrange a demonstration... to compare Maas 


Reuter Organ is in the forefront Chimes and Carillons with any other type of bell music available 


' ° . 
of today s strictly fine pipe or- anywhere. Compare tone quality ... compare mechanical precision 
gans. This prestige is a direct re- ... compare prices . . . make any comparisons youwish. We know 
sult of the consistently fine work you will agree with so many others, though the cost is lower, the 
y value is immeasurably greater. 
that Reuter has done, both tonally Maas genuine tubular chimes, beautiful to see, beautiful to hear, are them- 
and structu rally over a long per- selves a graceful addition to any interior when mounted on the wall. Or framed 
7. , ia ne in an attractive floor stand they may be located wherever desired. They may be 
iod of organ build Ing. played directly from your organ console or from a separate chimes keyboard 


located anywhere in the church. Write for complete information. 


IN THE PAST TWO YEARS, 
MORE CHURCHES , 


The Reuter Organ Co. HAVE SELECTED MAAS 


Lawrence, Kansas CHIMES AND CARILLONS 
Builders of fine pipe organs exclusively —_ ne eee CATHEDRAL CHIMES 





Member of The Associated Organ Builders of America 











{| MAAS ORGAN COMPANY 


a ] DEPT. 26,3015 CASITAS, LOS ANGELES 26 ] HAVE YOU HEARD THE 














soucHt BOOKS ABOUT SOLD Check Literature Desired:  »VIBRACHORD 


© MAAS CATHEDRAL CHIMES (] MAAS CARILLONS 




















ORGAN HISTORY ORGAN MUSIC (OD THE VIBRACHORD HARP This brilliant new instrument 
ORGAN CONSTRUCTION ORGANISTS \— an true harp tones for 
your organ at low cost. Write 
JAM ES Cc. ANDREWS Address. for complete description. 
Box 565, Station A oo Champaign, Illinois f (Specify type of organ you have) j 
a i aed 


31-6-171 

















GRAY-NOVELLO 

















the first and only key action cur- 
— A. Rowley rent designed and engineered 
Moravian Evening Hymn H. Gaul specifically for pipe organ use. 
Le Carillon (Suite L’Arlesienne) 
Bizet-Ingle . 
Festal March Philip James 
Wovaliatte Philip James DESIGNED TO CURE THE FOLLOWING 
Carillon M. J. Roberts ORGAN AILMENTS: 
Morning Hymn Flor Peeters — 
On Gibbons’ Angel’s Song D. Steele . ey eens 
Tune for the Tuba E. H. Thiman 2. Low voltage; 
Overture to Occasional Oratorio ; . 
et ee a A ar dropping out when playing 
Vision M. Dupré siti 
Suite Breve J. Langlais 4. Sluggish key action, draw knobs, and 
Messe Basse R. L. Bedell tab keys. 
Consult your reputable organ technician. 
THE H. W. Gray Co. 159 East 48th Sc. ” 
Agents for NOVELLO «& Co. New York 17, N. Y. ' 
GRAY-NOVELLO 6525 Olmsted Ave., Chicago 31, Ill. 



































Awarded First Prize 


in 





The Contest Sponsored 
by 
The American Guild of Organists, 1948 


PROMENADE, AIR, and TOCCATA 
by 


Edmund Haines 


Price . . . $2.00 


J. Fischer & Bro. 119 West 4on St. New York is,N. Y. 




















‘ 
31-6-172. 
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THE AMERICAN 


Dr. Cyril Barker J. B. Jamison 
Madge bs gar ed mene John Klein 
George W. Colli William D. Mitchell 
Dr. Roland d_Diggle The Hon. Emerson Richards 
Rowland W. Dunham Charles Van Bronkhorst 
John Van Varick Elsworth J. Harrison Walker 


T. SCOTT BUHRMAN" - 











EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
a-daiben (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 Partly 4-part plus, e 
ixed voices and rath? 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. —— ane 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 

L—Lent. 

After Title: 

c. q. cq. qc.—Chorus, quartet, chorus 
fore erred) or ‘quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 


pnt 
pages, etc. 

art writing etc. 
ta s.—A-flat, 6-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. 
— pipework, or detail 


o-dele of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. —— change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 


Instrumental music is listed with com- - 


oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the ee ? any line it marks 
the program. 
Services: Me a morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
..Obvious oo tions: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
rgan. el pages, = 
p—Piano p—3-part, etc. 


feyaboneting ent a duets, etc. 











— 1947 CONTRIBUTORS — 














R. N. L. F Joseph S. Whiteford 
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EQUIPMENT-ESSENTIAL No. 2 
A choirlof# so arranged that the organist can direct both sides of his divid- 
ed choirs all unseen by the congregation; in St. George's Church Mr. 
Kemmer has ideal conditions in this regard. Note the console 
at the foot of the benches in the left corner. 
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Service Details in First Christian 


By LAUREN B. SYKES 


Organist of the First Christian Church in Portland, Oregon 


hee minister & organist are 
agreed that the purpose is to provide the most beautiful ser- 
vice possible with the equipment available. The Rev. Myron 
C. Cole has a reverent pulpit presence and from the first to 
the last note of organ music our service proceeds in that ex- 
alted mood. without break in continuity. 

Since I am screened from the congregation and cannot see 
what is going on with the ushers, deacons, etc., Mr. Cole 
from his chair gives me signals; a closed right hand means to 
continue improvising, that we are not yet ready to go on to 
the next item of the service; an open palm means to go on 
to the next item in the service. When he is in the pulpit 
I cannot see him from the organ bench, so we have a re- 
versible light for his signals to me from that point. I deal 
with the communion service, since all Christian Churches 
(Disciples of Christ) have that service every Sunday. 

Our service begins at 10:40 with the Organ Meditation 
which my assistant, Nyle DeFresne, plays, as I am then still 
occupied with our final pre-service rehearsal. At 10:43 I 
go to the minister’s study for a moment of quiet prayer with 
Mr. Cole, after which we proceed immediately to the sanc- 
tuary. By this time Miss DuFresne has finished the medi- 
tation, and as she slides off the bench, I slide on and continue 
the musical thought of her prelude without break. Mr. Cole 
is now at the pulpit and gives his Call to Worship—a few 
sentences to further quiet the congregation, with pianissimo 
organ background continuing through it. The call com- 
pleted, Mr. Cole returns to his chair and I proceed with the 
scheduled Organ Prelude which lasts until 11:00 or a few 
moments thereafter. 

Just before finishing the prelude I signal to one of the 
choristers standing in an open doorway to my left, all of 
which means that the choir is standing in processional for- 
mation in the nearby library and is ready to enter the sanctu- 
ary, while I modulate into the key of the opening Processional 
Hymn. The hymn is played through for an introduction and 
the final chord is held an extra full measure so that the choir 
may begin singing and walking in step without any break in 
rhythm. About halfway through the introduction to this 
processional hymn I press my signal-light for the minister to 
go into the pulpit and bring the congregation to their feet. 
By the time the third or fourth stanza of the hymn is finished, 
the choir is in its place and we complete the hymn with a full 
amen in strict time. ; 

At the conclusion of this amen I reduce the organ to soft 
strings and modulate into the key of the Introit between min- 
ister and choir. Currently we are enjoying Dr. Edward 
Shippen Barnes’ “Eight Introits,” using a different one every 


How an organist leads through all the twenty-five 
items of an unusually attractive service, with the 
cooperation of his assistant organist, clergyman, and 
a signalling chorister; there are two preludes, the 
second folllowing the Call to Worship. 


Sunday for two whole months before repeating. Against the 
string organ background the minister speaks and the choir 
answers, after which the organ reduces to pp and fades out. 

The minister then goes into the opening Invocation and 
concludes with the Lord’s Prayer said by all. After this 
amen the congregation, choir, and minister are seated and I 
play a familiar hymn on the organ Chimes, during which the 
late-comers are seated. 

At the conclusion of this Chimes hymn I watch Mr. Cole's 
hand; if it is closed, I continue improvising until that hand 
is opened, and then by modulation we are already in the key 
of the Morning Anthem, which is generally a praise type, of 
forceful music. ‘The anthem finished, the choir resumes their 
seats and I modulate through three or four measures into the 
key of the Communion Hymn. 

Unison hymn-singing by the choir seems to be best adapted 
to our services and more stimulating to our congregation; 
so the opening and closing hymns and the ‘‘Doxology”’ are in 
unison; but the communion hymn is sung in parts, as being 
less robust in intent and effect. There are no signals for this 
hymn, since we sing it through and choir & congregation re- 
main seated. As the last stanza of the hymn is being sung, 
the elders-and deacons take their places at the altar, and as the 
amen fades out, the senior elder offers the Communion 
Prayer, after which I play a quiet piece of music with unob- 
trusive registration. 

THE SERVICE SKELETONIZED 


Preparation Dedication and Giving 
Organ Meditation Offering Prayer 
Call to Worship Organ Offertory 


Organ Prelude Presentation of Offering 


Processional Hymn Doxology 
Introit Guidance 
Invocation Scripture 


Pastoral Prayer 
Choral Response 
Devotional Anthem 
Morning Message 
Consecration Hymn 
Choral Benediction 
The Benediction 
Organ Postlude 


Lord’s Prayer 
Morning Anthem 


Communion 
Communion Hymn 
Communion Prayer 
Communion Meditation 
Lord’s Supper 
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EQUIPMENT-ESSENTIAL No. 3 
An unused and unattractive furnace-room was made over into delightful choir 
rooms in St. George's Church; one room makes a superb rehearsal 
room for the choirs, while this one is equally grand 
for robing-room and all social functions. 


When the deacons are ready to pass the communion ele- 
ments, I reduce the organ to its softest string while the min- 
ister rises and issues the Communion Meditation, a short 
statement inviting all believers to partake. After the medita- 
tion he resumes his seat and I continue playing this one num- 
ber until his hand opens and indicates thereby that the deacons 
have finished serving and have returned to the altar; I then 
draw the music to its close. As soon as the organ is silent, 
another elder gives the Offering Prayer and I then go imme- 
diately into the Organ Offertory, and as soon as I receive the 
signal from Mr. Cole’s right hand that the offering has been 
taken, I begin to modulate from the offertory key into the key 
of G, at the same time increasing the organ to full congre- 
gational volume. As the instrument increases in power, I try 
to establish the tempo of the ‘““Doxology” which is to follow; 
and about three measures before the congregation joins in 
singing, I give the light-signal to Mr. Cole who again brings 
the congregation to their feet, and all are ready to sing just 
as I reach the dominant of the key of G, and without any more 
than just that as an introduction, we sweep into the tonic of 
G and all heartily sing the ““Doxology.” 

At the amen, the organ tapers off and two or three chords 
are repeated on soft strings as the rustling of choir & con- 
gregation dies away. Mr. Cole then reads the Scripture Les- 
son and follows with the Pastoral Prayer. As the prayer 
nears its close, Mr. Cole gives me his light signal and on 
the Aeoline the choir receives its pitch for the amen which 
constitutes the Choral Response. At once I proceed by 
modulation into the key and mood of the second music num- 
ber of the service, known as the Devotional Anthem—which 
may be a chorus, quartet, duet, solo, or any other appropriate 
number. It is not quite so spirited as the other morning 
anthem. The singing completed, I reduce the organ to the 
softest tones, give the minister the signal by light, and he 
steps forward for the Morning Message. I cancel the stops, 
turn off the power, arrange my music for the rest of the 
service, and take a more comfortable seat behind the altar 
screen. 

Mr. Cole invariably closes his sermon with a short prayer, 
and as he does so, I return to the organ and prepare for the 
Consecration Hymn. At his spoken amen, I play the con- 
secration hymn introduction on pianissimo strings while he 
issues an invitation to non-members. He then brings the 
congregation to their feet, the choristers rise at the same time, 
and I repeat the last few measures of the hymn with the or- 


gan built to a rousing congregational strength. Consecra- 
tion hymn is sung in its entirety, during which the visitors 
accept the minister’s invitation and meet him at the altar. 
After the hymn amen, Mr. Cole welcomes the new members 
and closes his remarks by saying, ‘Let us pray,” at which I 
give the pitch softly for the choir’s Choral Benediction, which 
is one of seven or eight we use in rotation. 

As this is being sung, the minister retires to the rear of the 
church, and when we have finished the choral benediction, he 
is in the rear open door of the auditorium, from which he 
then pronounces his Benediction; the organ is silenced for 
this, which gives me a chance to slide off the bench and Miss 
DuFresne to slide on. Believe it or not, I then go into a re- 
hearsal with my men’s choir in the nearby choir-room, and 
while the Postlude is being played, the sanctuary choir retires 
through the doors on either side of the choirloft. 

Our whole service moves with a perfect continuity, with- 
out hurry, yet the postlude is usually being played by 12:15. 
The mechanics for operating such services are so carefully 
worked out in advance that they seldom if ever become evi- 
dent on Sunday Morning. Informal announcements rarely 
break in to mar the beauty of this corporate devotion in the 
First Christian Church of Portland, Oregon. 


t e 

George Kemmer's Anniversary 
Twenty-five years of unusually successful work in New York City 

It is nothing noteworthy when an organist 
makes a success of church music continuously in one import- 
ant church for 25 years; it is what a good organist is expected 
to do in the normal course of events. Not too many years 
ago George Kemmer was taking a voice lesson from his 
mother in his own home. Frank Fuller, one of the boys in 
Grace Church choir, New York, was passing, heard the sing- 
ing, went in and did a little missionary work by telling 
George he should come over and join the Grace Church choir. 
He did. 

Dr. Karl Reiland at that time was assistant to the Grace 
Church rector and soon became acquainted with the new 
chorister, who ultimately became solo boy. Some 20 years 
later Dr. Reiland was rector of St. George’s Church, New 
York, and Mr. Kemmer was an organist in New Jersey. The 
former needed an organist and “it didn’t take me long to 
look up George Kemmer,” said he. That was in 1923. At 
the May celebration marking Mr. Kemmer’s first 25 years in 
St. George’s, Dr. Reiland, now rector-emeritus, said, ‘There 
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is one thing I am famous for —I brought George Kemmer 
here.” 

In Grace Church both Dr. Reiland and Mr. Kemmer knew 
about the Memorial Tablet on which were engraved the 
names of the honor boys of Grace Church choir. Getting 
together in their own Church, the two decided something 
like it should be instituted in St. George’s. The plan was to cut 
into the stone walls of the Choir Vault the names of choristers 
giving 25 years of service to the Church; Harry T. Burleigh’s 
name was among the first thus honored. At this 1948 
celebration three more were added, Mr. Kemmer’s and those 
of Edward Pearson and William Zink. Said Mr. Kemmer to 
his choir of girls, famous for their beautiful singing in St. 
George's, “You are not just people who mean well but people 
who make sounds which are usually pretty good.” Said Mr. 
Pearson, ‘For 25 years I have just enened, the pages for Mr. 


Kemmer and kept him calm.’ Says William A. Golds- 
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worthy, there’s not a finer choir in the whole city than that of 
Mr. Kemmer, a viewpoint endorsed by Marten I. Neff an 
organist now studying in New York with his Sundays free 
for interminable church-going. 

The Church has one of the largest Austins in the City and 
has just added an all-new 3m Aeolian-Skinner in the chapel. 
Choirs used in the regular Sunday services are a large adult 
chorus, largely volunteer, and that famous choir of girls who 
have accumulated years of training and whose personnel does 
not change so violently as that of the normal children’s choir; 
in fact this one can hardly be called a children’s choir at all 
in the accepted sense. And of course Mr. Kemmer’s success 
is founded largely on the fact that he is as competent a 
vocalist and voice-teacher as he is organist. 

The choirs, congregation, clergy, and vestry all made a big 
fuss over Mr. Kemmer’s anniversary; it is not news that they 
did, it would be news if they didn’t. 


NEW YORK, N. Y. Spitzfloete 61 Dulciana 68 

St. George’s Church Chapel 4 Octave 61 me Koppelfloete 68 
Aeolian-Skinner Organ Co. 8 Chimes pf 8 English Horn 68 
Installed, Early 1948 ; Harp pf 61 
Organist, George W. Kemmer —* he — _ ‘ + Harp-Celesta 
V-18. R-20. $-27. B-5. P-1275. 4 ap ie eae Tremulant 


PEDAL: V-1. R-1. S-7. 


Viola da Gamba 68 
V. Celeste tc 56 


COUPLERS 18: 


” (Onna c): - 4 Gemshorn 68 Ped.: G. $-8-4, C-8-4, 
8 (Gei incipal Ill Plein-Jeu 183 Gt.: S-16-8-4, C-16-8-4. 
a T 68 Sw.: S-16-4 

(Quintaten-G) 8 rompette wW.: 9-16-4. 
4 (Quintaten-G) Vox Humana pf 68 Ch.: S-16-8-4. C-16-4. 
2 (Quintaten-G) 4 —_ 68 Crescendos 3: GC. S. Register. 
; (Chimes-G) name Combons 25: P-5. G-5. S-5. C-5. 
GREAT: V-4, R-4. S-5. CHOIR: V-5. R-5. S-7. Tutti-5. 
16 Quintaten 61 8 Nason-Flute 68 Reversibles 2: G-P. Full-Organ. 
8 Diapason 61 Gamba 68 Cancels 5: P. G. S. C. Tutti. 





SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 


American Conservatory, organ, choir-work, theory ; Chicago, 


June 21 to July 31; April page 107. 


Eastman School of Music, organ, choit-work, teaching; 
Rochester, N.Y., June 28 to Aug. 6; May 152. 

Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 7 to 11; March 74; April 104; May 152. 
~ Guilmant Organ School, organ, improvisation, plainsong, 
church music; New York, July 5 to Aug. 7; April 107, 114; 
May 136. 

Juilliard School of Music, complete course, specials in 
church music and organ; New York, June 28 to Aug. 6; 
March 88; May 150. 

Methuen Organ Institute, concentrating on organ, master- 


lasses with specialists; Methuen, Mass., July 19 to Aug. 14; 


April 108, 114; May 138. 

Ohio State University, institute on church and choral music; 
Columbus, July 7 to 15; May 150. 

G. Darlington Richards, boychoir work; New York, July 
6 to 16, Aug. 2 to 13; March 74; April 104; May 150. 
- School of Sacred Music, specializing in work of church or- 
ganist; New York, dates not indicated; March 86; April 116; 
May 148. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, July 12 to 16; 
March 90; April 114, 122; May 155. 

Wellesley Conference, church-music problems & choir- 
work; Wellesley, Mass., June 20 to 26; May 132. 

Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teach- 
ing of Dr. John Finley Williamson; Princeton, N.J., July 19 





to Aug. 8; April 105; May 134. 

Methuen: In addition to the facts already presented: 
Mr. Howes instructs the classes during the week beginning 
July 19, plays his recitals July 23, 24; Mr. Weinrich instructs 
beginning July 26, plays recitals July 30, 31; Mr. Poister 
takes the classes beginning Aug. 2, plays his recitals Aug. 
6, 7; Mr. White instructs beginning Aug. 9, plays recitals 
Aug. 13, 14. ‘A comparison of the ideas & methods of 
each instructor should assist serious musicians in developing 
their own musical judgment and style,’ says Mr. Howes. 
Friday recitals will be exclusively organ music; Saturdays will 
feature organ in ensemble with other instruments, an en- 
semble of 12 professional orchestra players has been engaged 
for this purpose. Mr. Howes, who has been appointed con- 
ductor of the newly-organized Boston Chamber Orchestra 
(members of the Boston Symphony), will conduct the 
Methuen ensemble. Among the works announced for study 
this season: all of Franck; Bach’s Clavier Book 3, Little Or- 
gan Book, 18 Great, Toccatas & Fugues in C, F, Dm, Dorian, 
Preludes & Fugues in Fm, Gm, Am, Bm; Brahms’ Choral- 
preludes; Widor’s 5th & 6th; Vierne’s 4th; Dupre’s 3 Pre- 
ludes & Fugues; Hindemith’s 3 Sonatas; Krenek’s Sonata; 
and some Messiaen and Tournemire. 

Ohio State University: Peter J. Wilhousky will con- 
duct a daily choral clinic, assist in the choral seminar, and 
conduct an outdoor concert on the campus. Dr. C. Harold 
Einecke participates in the choir rehearsals, choral seminar, 
organ workshop, and special service. The Rev. W. Scott 
Westerman deals with hymnology. Others on the faculty 
are Wilfred Conwell Bain, Dale V. Gilliland, W. Emett Wil- 
son, Louis H. Diercks. 

IT COULD BE TRUE 

“Nobody ever learns anything from somebody who 
thinks the same as he does.”—George Seibel, in The Mu- 
sical Forecast, Pittsburgh. 
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A Farmer Takes a Look 


When he can escape from Columbia University classes long enough 
By MARTEN |. NEFF, the inquisitive Virginian 


I managed to squeeze Garden City into a 
tight schedule which already included the Negro spiritual 
and Ascension services. It was an exhilarating experience— 
inconceivable to a newly self-avowed anti all-Bach man? Ex- 
cluding the inspiring atmosphere T.A.O.’s pictures have par- 
tially conveyed and the acoustics, their plenty-long program 
of Bach seemed too short. Their “B-Minor” stuff caught 
what another performance elsewhere didn’t. The organ was 
wonderful; just enough honest foundation, little upperwork, 
no virtuosoing. The first two organ numbers were a delight. 
The accompanying was artistry personified, perfectly blend- 
ing with the other instruments and with the voices; it was 
played by Mr. Garabrant’s assistant, Karl Bollhorst, 16 years 
old if you please. The final Bach number was too episodic to 
suit me; too sketchy even for a fantasia. Garden City really 
has cathedral acoustics the like of which I haven’t heard east 
of Salt Lake City. All those concerned knew just how to 
utilize it. From the fuliest crescendo to Yella Pessl’s harp- 
sichord with its gossamer plinkings, the effect was super-satis- 
fying. 

The Ascension service was too long and too 4F-ey. My 
fundamental thesis is: music should attempt to move the soul, 
not shake the body. Anyhow, the choir sang louder than it 
could. 

The St. George's Negro spiritual service was all I'd ex- 
pected, and that’s saying something. As you suggested, Mr. 
Kemmer did sing himself, once unexpectedly. In the final 
inning of ““Were you there’’ the tenor soloist evidently wasn’t. 
Imagine my chagrin afterwards when some of my Southern 
brethren found serious fault with the arrangements used. 
They, Suh, demand that it never be “Low sweet chariot” 
minus the “Swing.” Me? I'll take anything George Kem- 
mer thinks is good. 

Mr. Neff calls himself organist, school teacher, farmer; 
he deserted his Virginia Grace Church for a year of further 
study in Columbia University, New York, not on music but 
on pedagogy. He recently inherited the farm and proposes 
to run it himself. } 


Dollar Values 
A short short-story by E. J. QUINBY 

A concert-grand piano, built by Steinway in 
1898 and sold then for $600., is today in fine condition, per- 
forming as well as the day it was built. A relatively small in- 
vestment has been made in one rebuilding operation—new 
felts and a few new leathers, cost $50. The piano sold 
again in 1947 for $700., being more than the original pur- 
chase price and repairs combined. Fifty years of satisfactory 
service now on record. 

A residence organ built by Moller in 1934 and bought for 
$2500. is today in fine condition, performing as well as the 
day it was built. No expense whatever for repairs, no re- 
placements of parts. The present owner has turned down 
recent offers of $4000. and $5000. because similar instru- 
ments made today cost that much and more. Close to 15 
years of satisfactory service is already on record and indica- 
tions are that many times that number of years will still be 
obtained without any great expense for maintenance or re- 

airs. 
; A radio broacast-receiver built by a leading manufacturer 
in 1932, and offered at the highest price in the field because 
of its outstanding superiority at that time was listed at $1000. 
By 1938, tubes of the type required were no longer manufac- 
tured and could be obtained only from old stocks on hand— 
and at premium prices. By 1947 no more such tubes were 
available at any price. In the meantime a series of com- 
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A TOP OR TWO: No.1 
Pedal Quintaton by G. Donald Harrison and the Aeolian-Skinner Co., photo- 


graphed by Ernest White. Things are not ~— what they seem, 
so don't let that black band around the big pipes 
arouse sympathy for the little fellows. 


ponent part failures caused the expense of maintaining this 
radio receiver to become prohibitve. The set was junked and 
a new set purchased. In 15 years the original $1000. invest- 
ment had to be written off and with it the total bills for 
tube and part replacements. 

The depreciation rate of any costly piece of equipment 
should be carefully considered when buying. 


THE TOPS OF PIPES: No. 1 

This first example is in the Church of St. Mary the 
Virgin, New York. It’s a Quintaton in the Pedal Organ, and 
it’s a stopped pipe. In this case the ‘stopper’ is a metal 
cap fitted over the pipe, and in the case of the large pipes 
there is “a layer of felt folded inside the cap to provide 
fricton and hold the cap in place; here it is a beautiful shade 
of purple stuff almost as thick as velvet. Smaller caps (at 
the bottom) are lined with thin leather or paper, as occasion 
requires.” Mr. White continues: ‘‘These pipes are not 
bearded until the low octave, because we want a medium 
quality and amount of tone. By medium quality I mean that 
the flute element is not too pronounced, neither is the 12th 
element. No necessity for pushing the tone, so no beards 
necessary. If tone was pushed, given more wind, the 8’ 
quality would be slightly less, and the cutting of the 12th 
would be more noticeable. In other words, it would become- 
thinner and more stringy.” 








EDITORIAL COMMENTS 
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REVIEWS 


In which the members of the prefession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Sniping: Edition 2 


M avpe you will enjoy this one 
as I did: “I am what you call a sniper. . . . Your unending 
remarks concerning Diapasons & mixtures are becoming ex- 
ceedingly tiresome. If you don’t like them, why can’t you 
keep it to yourself? . . . . In your March issue you say, ‘It 
was grand to once more hear full-organ not ruined by modern 
ideas. What do you mean by ‘modern ideas’? I’ve always 
heard that the use of mixtures to secure clarity & brilliance 
has been going on for centuries. 

“I don’t believe there is anything like the beauty of a 
fine Diapason chorus with mixtures. If the public can listen 
to swing bands on the radio all day, why can’t they stand a 
little upperwork in an organ? Perhaps we should play some 
boogie-woogie on our recitals. I like to play boogie-woogie, 
but not on the organ. 

“Perhaps we can make a deal. You send me an organ with 

lenty of upperwork, and I will send you one I used to play 
wend I went nuts and gave up. It has a Vox, Chimes, Harp, 
keen strings, and all the trappings. For ‘mass and power 
rather than clarity and brilliance’ there are two fat muddy 
Diapasons. The organ also has a loud hooty flute and a 
high-pressure Tuba which I think Po will like.” 

I'd like the Tuba if I ever wanted to play a Purcell Trumpet 
Tune & Air. 

“Why do you insist upon infiltrating your 
ultra-reactionary and labor-baiting prejudices into what is 
supposed to be a music magazine?” asks a New Englander. 
“Why are your own musical views so dreadful? I suspect 
that you have two classes of readers: 1. Those who read 
T.A.O. for laughs; 2. Morons. Deliberately and repeatedly 
you cater to the very lowest musical taste. And your treat- 
ment is superficial, trivial, and often even vulgar. 

“I think it is true to say that T.A.O. is undoubtedly the 
very worst magazine in the nation. It is questionable if it 
could ever possibly become worse. That it has any readers 
at all is indeed a tragic sign. — 

“Why, thirdly, is it so utterly dominated by T.S.B. who 
seems to regard himself as divinely appointed and omniscient? 
Frankly, I think it is sinful that T.A.O. and other trash is 
published at all.” 

This one comes from Sudan and the gentle- 
man is not only a T.A.O. subscriber, which gives him im- 
mortal fame, but is, we hate to mention it, also in politics, 
with the Sudan government: ‘‘All five contraltos in my 
choir in All Saints Cathedral, Khartoum, are American ladies; 
they are also the only contraltos in the Cathedral Choral 
Society, which is composed of the Cathedral choir plus others 
who doe religious reasons do not sing in the Cathedral. But 
for the enthusiastic support of these ladies, neither of these 
two choirs could continue to sing in standard s-a-t-b.” 

For the benefit of any readers not yet old enough to add 
up two and two and get four, this letter*from Mr. W. A. 
Tarttelin gives just one more painful instance of the stupidity 
of 1948 humanity in allowing politicians to confiscate its 
priceless freedom, for Mr. Tarttelin wanted to buy a book 
in America and he wanted to renew his T.A.O. subscription, 
but he could—well, let him say it: ‘““This is the only U. S. 
money I can obtain, and I can get it only in one draft. I 
cannot divide the draft, so I am driven, with apologies, to 


ask you to be so kind” etc. etc. which we were tickled pink 
to do for him. He had seen T.A.O.’s review of Dr. Noble’s 
Free Accompaniment to a Hundred Hymns, and that was the 
book we secured for him from J. Fischer & Bro. 

Would we do work like that for a reader? Don’t ask silly 
questions. Certainly we would. Incidentally, Mr. Tarttelin 
had “often heard Dr. Noble’s accompaniments long ago in 
York Minister.” We hope that famed international goodwill 
and understanding are being increased by this close associa- 
tion between the five American contraltos and this British 
gentleman, their organist in the Khartoum Cathedral. 

“During the time I have been in the army 
I have played a lot of Hammonds,” says Mr. Robert Rank, 
formerly of Seattle, Wash., with that army since Sept. 1946, 
“and each one made me appreciate an organ all the more. 
When I was promoted to playing the organ in the Post Chapel 
I was in my seventh heaven. It is a 12-rank Reuter with a 
chancel and a gallery console; the organ is in the balcony and 
has a fine case, better I think than many which appear in 
your pages. 

“We have a Hammond in the downstairs assembly room 
and it is ideal for small gatherings. It is fun to play around 
with when a group of fellows come up, and we are allowed 
a great deal more freedom with music on the Hammond 
than on the organ. From what I’ve seen of fellows in the 
army, they seem to be more interested in chapel work if they 
hear the staff organist break down and play something they 
all know.”” Naughty, naughty; organists shouldn’t admit such 
a sad state of anti-classic affairs. It’s against the Sacred Tradi- 
tions of the Noble Profession. But keep it up, R. R.; I might 
even like to come out and hear you do it myself. Anyway 
here is one man more interested in making friends for the 
organ than he is in signing his name to pre-Bach programs. 

It’s discouraging. T.A.O. is the Moron’s 
Medium that started our present clarified-ensemble trend, yet 
a beloved Sniper thinks T.A.O. likes “two fat muddy Dia- 
pasons’”” and a loud hooty flute. If I’ve ever yelled against 
anything in organs it’s been against muddy Diapasons and 
hooty flutes. You can’t win. I think Senator Richards more 
than any other one man has been responsible for our present 
restoration of intelligence in organ design. Incidentally, will 
someone please name any other music magazine that has de- 
voted as much attention to Bach as T.A.O. has done? 

Very well then. I'll do a little sniping also and take a 
crack, not at the clarified-ensemble upperwork organ, but at 
those who mistreat it, at the same time taking a crack at the 
all-Bach or pre-Bach floods. Being a coward, as everybody 
seems to know (scared green if anyone disagrees with me) 
I'll not say it for myself but let Mr. Marten I. Neff say it: 

“Who wants a ten-course meal of various sizes of dill 
pickles, no matter how tasty nor how much one likes pickles? 
Too much brilliance can make Jack’s organ program dull. 
A gleaming chandelier in a cathedral is lovely to behold but 
a seat inside it far from pleasant. Screaming clarity and the 
upperwork used endlessly hereabouts tend after the first few 
minutes to draw one’s mouth like alum. Do we need to go 
so far from tremulous glissandos & movie mud that we hit 
another extreme? Aren't we tossing out the baby with the 
bath-water? Back home Miss Soosie needs something besides 
Lemare’s Andantino, but her audience will never stand for 
the complete New Look; they want variety in programs, 
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mood, and tone-color. Yea, including Chimes, Vox, and 
Tremulant.’ 

Everybody now together; jump on T.A.O. with both feet. 
Tell it again that we “cater to the very lowest musical taste.” 
But don’t hazard the guess that T.A.O. could not “possibly 
become worse.” Sec? We've become worse already. It’s 
delightful to be able to do the impossible. 

And now for some Dog News. No, it’s 
not about politicians. Mr. Joseph A. Fischer, now head of 
the house of J. Fischer & Bro. succeeding his late but glor- 
iously remembered father Mr. George Fischer, ‘Uncle George’ 
to so many splendid composers, confesses: “Our Gordon 
Setter, Ch. Lady of Glen Burton, was recently rated by the 
Gordon Setter Club of America as the fourth best of her 
breed in the country. She completed her Championship at 
the Westchester Kennel Club Show and won second highest 
number of points in 1947. I mention this because I know 
you are also a lover of pooches.”” This will never do.—T.S.B. 


Virgil Fox and Robert Shaw 


Phonograph recordings reviewed by CHARLES VAN BRONKHORST 

Victor's Program of Organ Music, Album 
DM-1177, five 12” disks, 11-9971 to 11-9975, $5.85, features 
Virgil Fox playing the 4-134 organ in the John Hays 
Hammond Museum, Any organist who does not get this set 
is missing one of the outstanding all-round organ albums 
produced to date. There are four reasons for this claim: the 
music is some of the best ever written for organ: Bach’s Fugue 
a la Gigue, Mozart's Fantasy Fm, K.608, Mendelssohn's 
Sonata 1, and Dupre’s Prelude & Fugue Gm; the instrument 
is one of the largest & finest and certainly ideal for recording; 
the artist is a poet & master of the organ; and Victor's engi- 
neers have come closer to an authentic reproduction of the 
organ than ever before. 

An interesting comparison is possible between Mr. Fox's 
recording of the Fugue and that by Walter Baker for 
Adelphia. The most pronounced difference is in the instru- 
ments: Mr. Baker played a 1900 Haskell while Mr. Fox 
played a great organ that has been in a constant state of evolu- 
tion since c.1920. The dull & heavy tones of the Haskell are 
quite a contrast to the brilliance & clarity of the Hammond 
Museum organ. As a result, the Fox album shows a lightness 
& brightness not possible on the old Haskell organ. 

Mozart’s Fantasy had been recorded previously by the 
English organist, G. D. Cunningham, in London’s Kingsway 
Hall (Columbia 12” record 69009-D). The new record is 
not only superior in playing, instrument, and recording, but 
has the additional requisite of being the only complete version. 
Mr. Cunningham confines his playing to two sides, instead 
of three as in the present recording, and in so doing omits 
part of the Andante and sacrifices much of the work’s beauty 
& grandeur through excessive speed. Mr. Fox uses the lovely 
Andante as an opportunity for extensive exploitation of the 
organ’s registrational possibilities, and believe me he knows 
how to get the most from his available resources! 

The Mendelssohn Sonata is reason enough for having this 
album. These six sonatas, so perfectly suited to the organ, 
have long been neglected on records; it is indeed gratifying 
to see one of them given a record-performance at last. Mr. 
Fox plays every note of this beautiful & majestic music with 
genuine artistry and insight, and thanks to Victor's engineers 
the recording captures all his registrational nuances from one 
dynamic extreme to the other—and without any appreciable 
amount of distortion. I sincerely hope we may soon have on 
records the remaining five sonatas with the same combination 
of artist and organ. 

Dupre’s Prelude & Fugue is not profound or even signifi- 
cant music, but Mr. Fox nevertheless plays it with a spirit & 
sincerity that make at least interesting listening; in fact his 
fitting registration and clean-cut technic account for most of 
this music’s attractiveness. 
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AMERICAN RECITALISTS: No.1 
Carl Weinrich, one of the LaBerge artists, on the faculties of Columbia and 
Princeton Universities and Methuen Organ Institute, who rose to un- 
precedented heights by unprecedented hard work and devotion 
to the extremely exacting art of organ playing. 


It is really difficult to find words with which to describe the 
worth and beauty of this album; but hear these records and 
see for yourself how great organ music can sound when played 
on an adequate instrument by a true artist whose results have 
been faithfully reproduced through modern high-fidelity 
recording. 

Robert Shaw and his Victor Chorale offer two more notable 
contributions to the recorded choral literature of Bach with 
their new recordings of his Cantata 140, ““Wachet auf ruft uns 
die Stimme” (Victor DM-1162, four 10” disks, 10-1351 to. 
10-1354, list $3.75) and the ‘Magnificat in D” (Victor DM- 
1182, five 10” disks, 10-1378 to 10-1382, list $4.50). 

The Cantata is up to Mr. Shaw’s usual standard of perfec- 
tion with one exception, the tenor recitative just following 
the opening chorus. Highlight is the lovely chorale for tenors 
against a weaving background of strings, the music being. 
identical to that of the familiar Wachet Auf choralprelude 
which Bach later arranged for organ from this movement. 
Text is sung in its original German. 

“Magnificat” contains some of Bach’s most beautiful and 
significant music. Text is the original Latin. The arias “Et 
exsultavit’’ (No. 2) and ‘‘Esurientes’” (No. 9) are solo high- 
lights. The haunting obbligato for two flutes in the 
“Esurientes’” is beautifully played. Mention should also be 
made of the brilliant chorus work, though by now we have 
come to expect nothing short of perfection from Mr. Shaw's 
choral groups. 

From an analysis of recent record releases it seems obvious 
that what we need is fewer Bach recordings and more from 
the works of other great composers for organ and choir. It’s 
come to the place now where organ and choral music are 
represented overwhelmingly on records by the music of Bach, 
at the expense of many truly gréat and deserving works by- 
other composers. 
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He & | Discuss His Wife WICKS ORGAN OF THE MONTH 


And the readers can be the jury on this organ-recital business 


AID he, ‘Two years ago I mar- 
ried an organist and became exposed to your publication. 
’ Although I am not in the slightest degree a trained musician, 
and although I frequently find myself disagreeing with many 
of your expressed opinions, political, economic, and musical, 
nevertheless, as does my wife, I read your magazine regu- 
larly and thoroughly. My wife studied in Vassar, Eastman, 
University of Michigan, Juilliard. She is to give a recital 
and I should like to suggest that you might enjoy it. I have 
noticed a great many short reviews of the work of budding 
young organists in your magazine and of course I have my 
own special reason for wishing to see some mention of the 
particular organist in whom I am personally most interested.” 
Accidents will happen, and ten days later I wrote: “It’s 
probably foolish.of me to write this letter but I don’t see 
any other way out. By a freak chance I had to be in Man- 
hattan that day, so I heard your wife’s recital and do not 
at all blame you for your optimism. But how can we here 
in New York hope to interest someone in Seattle in a recital 
played by someone they know nothing about? If we could 
use the recital to discuss not the specific recitalist but recital- 
playing in general, we might interest them. 

“Criticisms? I rather imagine the only criticisms we can 
level at your wife is that she’s not perfect. She’s so busy 
fussing around with composers and their notes that she for- 
gets to kick them out, of the way and devote her heart to 
making lovely sounds for hungry audiences. For example, 
Buxtehude, Titelouze, and to an extent Vierne were just 
stupid and no one has yet shown me the organist who could 
make anything else of them. But Howells began to talk ; 
sense, and Bingham did it superlatively. Now if recitalists il CHURCH 
were to use recital pieces such as Bingham, and forget stupid 
dead-heads, we'd get somewhere. As I’ve said, all this is 








foolish of me.” I. gives us great pleasure this month, to feature 
THE PROGRAM — 
the following testimonial from Mr. J. Earl Green, 
Buxtehude, Prelude-Fugue-Chaconne : es J 
Titelouze, Ave Maris Stella eminent musician, and organist-choirmaster of 
Bach, Comest Thou Now Jesus ; St. James Evangelical Lutheran Church, Baltimore, 
Fantasia & Fugue Gm Maryland. 
Howells, Psalm Prelude 3 
Bingham, Roulade “May I say that the three manual Wicks Organ 
Vierne, Berceuse 
: : A y -seVv ntl alled b 
Liszt, Fantasia & Fugue Ad Nos of tw enty eis isi recently asi A y 
The husband replied. “It didn’t seem in the slightest de- your company is giving excellent satisfaction. 
gtee foolish for you to write your letter, mor was any part The Wick Direct Electric Action is truly a 
of it unwelcome. I speak for my wife as well as for my- revelation of mechanical excellence, the voic- 


self when I say the letter seemed an act of kindliness, as in- 
deed was your coming to the recital. I am pretty sure my 
wife would 2 jpg some small mention of the concert in perfectly adapted to our needs.” 
print, as would any other recitalist, just a line or two to say 
what you liked and what you did not like. Or take the pro- 
gram as a text on what you think programs should be. Or, 
indeed, if you take the time ‘to say exactly’ what you think 
and give constructive criticisms as well as analytical praise, ee ae 
go ahead; and if you get yourself ‘into hot water,’ it won't ing your organ problems,which will be intelligently 
be heated by us. studied, and plans designed to meet your demands. 
“Obviously, public attention given to any artist, even 


though not all saccharine, would be pleasant to the performer. 
I know that my wife, as an artist, as an organist, and indeed 
as a person, by no means considers herself developed beyond 
the power of criticism to improve. 
“Possibly because I don’t have the same modest approach, z 4 
I'll take issue with your letter here & there. Not only have f H G A N ~~ 
I never had a music-lesson, but I also have no capacity for 


playing by ear. I can read the treble staff if it’s in the key 
of C. What I know about music, which is obviously noth- HIGHLAND «x ILLINOIS 
ing, is only what one can learn by listening a great deal. 


ing artistically done and the tonal plan seems 


(Signed) J. EARL GREEN 
Organist - Director 


You are invited to consult the Wicks Staff concern- 
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By the standards which you often invoke, ‘ditch-diggers, 
boiler-makers, or plumbers,’ I should be a good source of in- 
formation as to what should go into a program. I’m a 
lawyer; but as a musician I’m a fine plumber. And I boldly 
take issue with you on Bach, Buxtehude, and Titelouze, 
though I am much in accord with you on the Liszt. 

‘“‘No one can be sure about himself, but I believe there is 
no element of pose in my attitude about Bach. You are 
wrong in dismissing the G-Minor as wornout. Love of 
Bach’s music is not something I acquired when I married; 
I sometimes point with pride to the fact that when we mar- 
ried, I had more recordings of Bach than she. We go to 
a great many recitals where the G-Minor and its ilk are often 
heard; and I still not only like them but rejoice in listening 
to them. 

“Being ignorant of music is sometimes a help. One really 
does not know that one is supposed to like this or that. So 
the name Titelouze means nothing to me, but the piece means 
a great deal, for I like it very well. Buxtehude, I admit, is 
rather a special case, and oddly enough I like it better than 
my wife does. I picked up a recording of it some years ago 
because I liked it, introduced it to my wife, rather painfully 
for her, by whistling portions of it interminably, and must 
take the blame, if any there be, for its introduction into her 
repertory. 

“Many factors go into the make-up of a program. If 
you're a student, you consider what is suggested by teachers 
and recognized masters, and put their suggestions into your 
repertory. I don’t complain; I don’t see what else you can 
do. But sometimes it doesn’t work out too well. I suppose 
if I could play an organ, I'd be content to play nothing but 
Bach and no one would come to hear me. 

“It may be that appreciative listening to organ music is an 
acquired taste which fewer & fewer are acquiring; but won't 
the fewer & fewer vanish to nothing if they are not given the 
opportunity of acquiring it? I'm truly interested in having 
lots & lots of people rush to more & more recitals; I wish 
you would ‘stick your neck out’ and print a few model pro- 
grams in T.A.O. I think it would be helpful to a lot of 
organists.”’ 

Now here’s what I thought about the program as it moved 
along; take it or leave it. Buxtehude, solid but not good 
enough for 1948. Titelouze, no interest, no melody, no har- 
mony; nothing. Bach’s Comest Thou was beautifully done 
but could have been improved on two points: 1. the style 
was too lively for the title; 2. the theme was too far lost un- 
der the sparkling ornamentation. The G-Minor, masterful 
but afraid to use imagination; all Bach’s works suffer from 
that. Everybody plays him with reverence. Let’s have less 
reverence and more freedom & joy. Howells gave a deep 
musical message, was played softly and gave real appeal. It 
was the first piece with any real organ color in it. Program 
gave it as verse 4 of Psalm 23; it should have quoted the 
verse, for darned if I know what it was. I’ve just looked it 
up—"Yea though I walk through the valley of the shadow 
of death . . . Thy rod and Thy staff, they comfort me.” I 
would have enjoyed the music more had that been printed on 
the program; organists too often miss chances like this, to 
make their music mean more to the audience. If this or- 
ganist had had less respect for Mr. Howells and a lot more 
for herself, she would have thrown herself into it whole- 
heartedly and made the thing sink into every heart in that 
audience. 

Bingham’s Roulade was grand, it’s the real stuff in concert 
music. The statement and recapitulation were highly colored 
and dashed off grandly, though I would have liked it ex- 
tremely crisp & staccato; the contrast section could have 
slowed down considerably and given maximum warmth of 
strings & celestes against as lovely a solo voice as the organ 
offered, with that dash of Vox Humana & Tremulant just as 
the score suggests. In other words, I want more highlights, 
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less drabness, in my recitals; pieces like this never humdrum 
but eternally dashing & free. Push the composer into the 
discard and let the performer take the spotlight. Then we 
get somewhere. 

Vierne, tolerable only because softly played; good service 
prelude; has nothing in it of concert caliber. Liszt? I’m 
not interested. As friend Husband says, it’s nice to have more 
& more people attend more & more recitals. But haven't 
we a right to expect our recitalists to explore more of the 
non-famous compositions? and dodge more of the old stand- 
bys? 

Now then, back to my letter. To the proud husband I 
said: ‘Taking it for granted that no such article is to be 
written, I'll say here that this girl deserves to rank up with 
the best of them all, men and women. I didn’t expect to 
hear any such playing when I ambled down to Ascension. 
If trying to follow a recital career weren’t such an utter 
dog's life, I'd urge it on her. What she needs most now is 
to study music with a ditch-digger, boiler-maker, or plumber— 
and keep on studying with them until she knows how to 
select a recital program that will make such people sit 
through 90 minutes of organ music and enjoy it all. Then 
all the dear little F.A.G.O.’s in the land like me will jump on 
her with both feet and call her all sorts of names, for music 
is not made for audiences; audiences are made to endure 
stupid organ music. But I'd be willing to bet that you agree 
with me in the belief that such pieces as those by Bingham 
and Howells do have a message for human hearts. And I’ve 
already talked too much. Blame it on the shock I received 
by hearing someone play the organ a thousand times better 
than I thought she would when I was, on my way to listen. 
Keep on being proud of her. She deserves it all.” 

Who, when, and where? Harriet Conant Dearden, Feb. 
12, 1948, in the Church of the Ascension, New York, by 
courtesy of its organist, Vernon de Tar, one of her teachers. 
—T.S.B. 








School of Sacred Music 


UNION THEOLOGICAL SEMINARY 
The Rev. HENRY PITNEY VAN DUSEN, Ph.D., S.T.D., President 
HUGH PORTER, Sac.Mus.Doc., F.A.G.O., Director 
CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


Courses in Everything Pertaining to the 
Ministry of Music of the Church 


Degrees: Master of Sacred Music, Doctor of Sacred Music 


The regular Summer Session of the Seminary will include 
two special courses in Sacred Music: The Use of Music in 
Religious Education, by Marguerite Hazzard; and Music of 
the Church, a course for ministers, church musicians, and 
laymen, by Ray F. Brown. 

FACULTY 


Charlotte Lockwood Garden 
Alfred M. Greenfield 
Marguerite Hazzard 


Carl Bergen 
Lowell P. Beveridge 


Norman Coke-Jephcott George Wm. Volkel 


Clarence Dickinson Normand Lockwood Christos Vrionides 
Helen A. Dickinson Wallace McPhee Morris Wynn Watkins 
Harold W. Friedell Mrs. William Neidlinger Corleen ‘Nells 

Hugh Porter 


Year begins September 20———Catalogue on request 
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Broadway at 120th Street New York 27, N. Y. 
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LONG BEACH, CALIF. 

First Christian Church 

Kilgen Organ Co. 

Installed, Spring of 1948 
Organist, Mary Foreman 

V-25. R-27. S-45. B-14. P-1793. 
PEDAL 6”: V-2. R-2. S-12. 


Expressive 

32 (Resultant) 

16 Major Bass 32 
Bourdon 56 
(Lieblichgedeckt-S) 
(Dulciana-C) 

8 (Bourdon) 
(Lieblichgedeckt-S) 
(Dulciana-C) 

4 (Bourdon) 

16 (Trumpet-G) 

8 (Trumpet-G) 
(Chimes-C) 


GREAT 5”: V-6. R-6. S-8. 

Expressive (with Choir) 

8 Diapason 61 
Hohlfloete 61 
Gemshorn 61 
G. Celeste tc 49 


4 Octave 61 

8 Trumpet 73r16’ 
(Harp-C) 
(Chimes-C) 
Tremulant 

SWELL 5”: V-10. R-12. S-10. 

16 Lieblichgedeckt 73 

8 Geigen-Diapason 73 
Gedeckt 73 


Salicional 73 
Voix Celeste tc 61 


4 Flute h 73 
2 Flautino 61 
Ill Mixture 12-15-19 183 
8 Oboe 73 
Vox Humana 73 
Tremulant 
CHOIR 5”: V-7. R-7. S-15. 
16 Dulciana 97 
8 Diapason 73 
Melodia 73 
(Dulciana) 
Unda Maris tc 61 
4 Fluted’Amour 73 
(Dulciana) 
2 2/3 (Dulciana) 
2 (Dulciana) 
1 3/5 (Dulciana) 
8 French Horn 12”w 73 
Clarinet 73 
Harp 49 
Chimes 25 
4 (Harp) 
Tremulant 
COUPLERS 23: 
Ped.: G-8-4. S-8-4. C. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 


Ch.: S-16-8-4, C-16-8-4. 
Crescendos 3: GC. S. Register. 


Combons 24. G-6. S-6. C-6. Tutti- 
6. Manual combons control Pedal stops. 
G-P. Full-Organ. 


Reversibles 2: 
Cancels 5: P.G.S.C. Tutti. 
Blower: 6 h.p. Orgoblo. 
Harp: Maas. 
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Chimes: Deagan. 

Stop-tongue console, entirely electric. 
Pedal pipes divided between the two 
chambers. Organ in the chancel be- 
hind grilles. 

Here’s freedom of action for you in 
the organ world, an organ with every 
pipe expressive and able to play softly 
or full-voice—which is exactly what 
every orchestral conductor demands of 
each of the hundred or more voices 
under his control. Pedal Organ with 
but two substantial 16’s and all the 
rest borrowed. Choir Organ making 
superb use of its 97 Dulciana pipes. 
Harp & Chimes playable from two man- 
uals, Chimes also from pedal. And a 
fairly good complement of couplers 
even if the Swell manual is still left 
almost an orphan, thanks to indefen- 
sible traditions. Tremulant on the 
Great and it'll be grandly useful with 
the Hohlfloete and the pair of Gems- 
horns. Somebody evidently wanted to 
get music out of this organ. 


SEATTLE, WASH. 

Green Lake Church 

Balcom & Vaughn 

Dedicated, Dec. 14, 1947 
Stoplist, Dr. Arthur H. Grauman 
Organist, Dr. Grauman 
Recitalist, Stanley E. Walker 


V-17. R-17. S-41. B-23. P-1205. 

PEDAL: V-0. R-0. S-10 

16 (Bourdon-S) 
(Bourdon-S soft) 
(Gamba-S) 
(Dulciana-C) 

8 (Bourdon-S) 
(Gamba-S) 
(Dulciana-C) 

16 (Tuba-G) 

8 (Tuba-G) 

4 (Tuba-G) 

GREAT 5”: V-4. R-4. S-8. 

Expressive (with Choir) 

8 Diapason 61m 
Doppelfloete 61sw 

4 Octave 73m 

2 2/3 (Octave) 

2 (Octave) 

8 Tuba 10”w 85116’ 

4 (Tuba) 

8 Chimes 21 

SWELL 5”: V-8. R-8. S-14. 

16 Bourdon 97 
Gamba 97 

8 Diapason 73 
(Bourdon) 
(Gamba) 


G. Celeste tc 61 
Echo Salicional 73 
E. S. Celeste tc 61 


4 (Bourdon) 
(Gamba) 
2 2/3 (Bourdon) 
2 (Bourdon) 
8 Oboe Horn 73 


Vox Humana 61 
Tremulant Vox 
Tremulant 
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CHOIR 5” V-5. R-5. S-9. 


16 Dulciana 97 

8 Clarabella Glow 
Geigenprincipal 61 
(Dulciana) 
Unda Maris tc 49 

4 Waldfloete 6low 
(Dulciana) 

2 2/3 (Dulciana) 

2 (Dulciana) 
Tremulant 

COUPLERS 24: 

Ped.: G-8-4. S-8-4. C-8-4. 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 


Crescendos 3: GC. S. Register. 

Combinations by recorder-board 20: 
G-3. S-5. C-5. Tutti-7 

Reversibles 2: G-P. Full-Organ. 

Chimes: Maas. 

Organ in front center of auditorium, 
behind grilles, choir benches directly 
in front, console in front center of 
choir, organist facing his choir. 

Chimes also speak from amplifier in 
the tower. Octave borrows on the 
Great will be replaced by pipes later. 

“Extensions are the only Pedal we 
have, yet I am sure you would be as- 
tonished to hear how well it comes 
through. That second 16’ borrow from 
the Bourdon on the Pedal is on lower 
wind-pressure and is satisfactory; I 
did not believe it could work out so 
well. 

“In the interest of economy our pre- 
set combinations done by recorder-board 
in the end of the console serve well 
enough; with 20 combinations, it is 
not necessary to change frequently. 

“I wish you could hear how effective 
the 3’-thick swell-shutters are: total 
openings are each 8 x 10, and this, 
with the use of hard plaster and not a 
square-foot of sound-deadening material 
in the entire church, makes a glorious 
crescendo. Reverberation rate of the 
sanctuary entirely filled with people is 
2.4 seconds. 

“This is about my dream organ. I 
should like a Gemshorn on the Great, 
and perhaps a Diapason in the Pedal 
and a softly-voiced English Diapason 
in the Choir instead of the Geigen. 
Otherwise I would make no changes 
were I to do it all over again.” 

Dr. Grauman is a surgeon by pro- 
fession, was formerly a music teacher, 
runs a 100-acre farm, has been organist 
of Green Lake Church‘since 1926, and 
for the past two years has devoted an 
average of three hours a day, as chair- 
man of the building committee, to the 
erection of the new edifice. 


SOCIALISM AT WORK 
“Soviet denounces its Big Three in music, 
orders a new line,” said a Feb. 12 heading 
in the New York Times. Henceforth Khat- 
chaturian, Prokofieff, and Shostakovich will 
write music the way the politicians tell them 
to, or else. 
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DR. ROBERTA BITGOOD 
reports on her first year with Holy Trinity 
Lutheran, Buffalo, N.Y. The Church printed 
a 12-page leaflet outlining the music _pro- 
gram and the three choirs, Chancel, Carol, 
Youth. Chancel Choir of adults has a 2-hour 
rehearsal Friday and brush-up rehearsal be- 
fore Sunday morning service, with instruction 
in voice and reading. Youth Choir, high- 
school age, rehearses Sunday afternoons; 
sings at special evening and other services, 
and occasionally in hospitals. Carol Choir 
of children from 9 to highschool age re- 
hearses Saturdays at noon and sings in the 
monthly Sunday-school services and at fest- 
ivals. Mimeographed “news sheets’ are 
issued every second month, devoted to any- 
thing & everything of interest to choristers. 
A new organ is to be installed by Moller in 
1949. The Church prints a monthly 6x9 
8-page leaflet giving the complete calendar 
for the coming month and other items of 
congregational interest, not neglecting the 
music department. Beginning Jan. 12, Dr. 
Bitgood conducted a Lutheran School for 
Organists, continuing through six Monday 


sessions. 
Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 
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Dubert Dennis 
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Paul H. Eickmeyer 


M. Mus., A.A.G.O 
KALAMAZOO" *MALE {CHorus 
Kalamazoo, Mic! 
ST. PAUL’S EPISCOPAL. ‘CHURCH 
Lansing, Michigan 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
RECITALS and LECTURES 
General Delivery 
Los Angeles, California 


Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 






































FOR THOSE WHO MEAN BUSINESS 


LAUREN B. SYKES 

resigns Sept. 1 from the First Christian, 
Portland, Ore., to devote himself to the 
increasing activities of the three colleges with 
which he has been connected for some years, 
Cascade College, Multnomah, School of the 
Bible, and Pacific Bible College, in all of 
which the accent is increasing on truly 
worthy music. During his five years with 
the First Christian, Mr. Sykes reorganized 
the sanctuary choir and organized a new 
vesper choir, carol choir, and men’s choir. 
Said the music-committee chairman, “It is 
with deep regret we announce the resigna- 
tion of our beloved Lauren B. Sykes.” Said 
the minister, “One would travel a long way 
to find an organist like Mr. Sykes. He works 
with the minister in an understanding and 
cooperative manner. He knows the meaning 
of teamwork and cooperation. Ours has been 
a splendid relationship and it is with deep 
regret that I see it severed.” That, says 
T.A.O., is a lesson in how to win friends and 
influence people; all organists should take 
notice. 


PRIZES & COMPETITIONS 

The third annual junior-choir festival, April 
17 in Garden City Cathedral, brought some 
250 choristers from 14 choirs, and highest 
ratings went to Norwegian Methodist, Brook- 
lyn, Dr. Ruth Harsha, unison; Zion Epis- 
copal, Douglaston, Allen C. Allbee, 2-part ; 
Methodist Church, Port Jefferson, June 
Raling, 3-part. 


REGISTRATION BUREAU 
T.A.O. has listed several organists studying 
in New York City through the coming 
months or year, in search of substitute work. 
Two churches in the west and southwest 
were offering good salaries, and suitable 
applicants were referred to them. Several 
more organists have asked for assistance in 
finding new positions, one of them a man 
of unusually high qualifications. Readers 
are urged to report to T.A.O. when they 
know of vacancies, so that the information 
can be passed along where it will do the 
most good, both to the churches and to the 


organists. 
Harold Fink 


Recitals 
Englewood, N. J. 
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Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


East Dallas Christian Church 


Dallas 4, Texas 


Charles W. Forlines 


RECITALS 
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DR. ROBERTA BITGOOD 
reporting herewith on her first year with 


Holy Trinity Lutheran, Buffalo, N. Y., 
whose choristers already refer to her enthus- 
istically, but affectionately, as The Boss. 
Achievement, not formality, is the rule there. 


ROY HARRIS’ 
“Mass for Men’s Voices & Organ” had its 
premiere in Columbia University May 13 by 
Carl Weinrich and his Princeton University 
Chapel Choir. It was, said the note, written 
by request of Dr. Charles M. Courboin of 
St. Patrick’s Cathedral, New York, but, 
strangely enough, this work, intended for 
a great cathedral where strict liturgical pre- 
cepts should be and are followed, was “‘ex- 
tracted from prototypes of American folk- 
songs.” Since when did the Catholic church 
permit that sort of music? 

ERNEST M. SKINNER’S 
book on the organ is to be published by 
M. Witmark & Sons, New York. Certainly 
Mr. Skinner will champion only his own 
ideas on organbuilding but this book none 
the less should be one of the most important 
of the ‘century. Unlike his former booklet, 
this one will be a big book and will cover 
all phases of organbuilding. Congratulations 
to Witmark. 

IN SEQUENCE 
“Did you hear about the church where the 
minister preached on ‘The Evils of Divorce’ 
and the choir then sang Stanford’s ‘And I 
saw another angel’?”—Dr. Roberta Bitgood, 
in Choiramblings. 


William H. Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
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(Four Editions) 
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SERVICE 
PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual maferials. 
DR. ROBERT BAKER 
*First Presbyterian, Brooklyn 
February-March-April Anthems 
D.M.Williams, Whispers of heavenly death 
Brahms, O Lord of love 
Ireland, Greater Love Hath No Man 
Shaw, Worship 
Gounod, Gallia 
DeLarmarter, Sweet Savior bless us 
Sowerby, I will lift up mine eyes 
Gibbons, O Lord increase my faith 
Parker's “Hora Novissima” 
Stainer, From the throne of His Cross 
Rossini, Thou hast tried our hearts 
Franck, O Lord most holy 
Dvorak, Turn Thee to me 
Farrant, Lord for Thy tender mercies 
Rossini’s “Stabat Mater’ 
Mozart, Jesu Word of God 
Stainer, Fling wide the gates 
Dickinson, Roads 
Fenner, When children pray 
Dvorak, I will sing Thee songs 
Faure, The Palms 
ar.Dickinson, O loving Savior 
Lvoff, O holy Jesu 
Stainer’s “Crucifixion” 
Reimann, By early morning light 
Parker, People victorious 
Wild, Blow golden trumpets 
Macfarlane, Open our eyes 
Tchaikovsky, Forever worthy 
Rachmaninoff, We praise Thee 
Rachmaninoff, Glory to the Trinity 
Rachmaninoff, Blessed is the man 
Rachmaninoff, Glory be to God 
Gretchaninoff, Credo 
Grieg, Jesu Friend of sinners 
West, Hide me 
The organ is being rebuilt and modernized 
and the new Austin console is already in 
operation. April 11 service was done with- 
out organ, the choir singing from the front 
of the church instead of the rear gallery, 
the tenor acting as precentor in leading the 
hymns “by lining out, that is, singing the 
first phrase to establish the key and tempo,” 
the congregation and choir then joining, “as 
in the days when instrumental music was 
frowned upon.” Says Dr. Baker, it went all 
right but “we did discover that the congrega- 
tion pulled us down in pitch, something I had 
not anticipated; so for the rest of the service 
I had my precentor pitch the hymn a half- 
step higher and it worked much better.” 
ALBIN D. McDERMOTT 
R. C. Church of Holy Name, New York 
Material of ‘Organ Meditations’ 
Bach, Fantasia & Fugue Gm; Fugue Gm; 
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O Sacred Head; Toccata & Fugue Dm. 
Beethoven, Sym. 5: Andante 

Coriolanus Overture 
Bonnet, Song of Chrysanthemum 
Brahms, Two Choralpreludes 
DeLamarter, Carillon 
Edmundson, Peace be with You 

Solemn Litany 
Franck, Andantino Gm; Chorale Am; 

Piece Heroique. 

Godard, Berceuse 
Guilmant, Lamentation; Allegretto Bm. 
Handel, Con. 10: Air; Finale; 
Largo. 
Jongen, Pastorale A 
Massenet, Elegy 
Reubke, Sonata: Adagio; Finale. 
Rubinstein, Reve Angelique 
Schubert, Serenata 
Tchaikovsky, Sym. 6: Adagio Lamentoso 
Wagner, Pilgrims Chorus 
Ride of Valkyries 
Widor, 5: Allegro Cantabile; 

6: Allegro; Adagio. 

These are from the 15-minute preludial 
programs on the 4-65 Moller, Wednesday 
and Sunday evenings during Lent. “A 
goodly portion of the congregation is on 
hand in time for these programs and 
Bishop Donahue always presides in the 
sanctuary during the 15 minutes before the 
service when affairs of the Archdiocese per- 
mit him to attend. 

“Each program includes one big number 
and a smaller one of the cantilena variety; 
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e.g., Bach’s Great Gm was followed by 
Edmundson’s Peace be With You. Believing 
with d’Indy that all great art is fundament- 
ally religious, I included some compositions 
not originally written either for the church 
or for the organ. Few would dispute the 
innate spirituality of Beethoven’s Andante, so 
why not use such works for the benefit of 
those who, in many instances, would never 
hear them otherwise? Wagner also probed 
those deep human feelings which ultimately 
must turn to Christianity for their final 
answer. Can it be that today’s composers 
cannot equal the giants of the past because 
so many of them are ‘of little faith’?” 

N. LINDSAY NORDEN 

Hanover St. Presb., Wilmington 

Liturgical-Choir Musicale 
Thatcher, Tov I’Hodos 
Spicker, Sh’ma O Israel 
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Who is like Thee 
Tschesnokoff, Let Thy blessed Spirit 
Kastalsky, We praise Thee 
Balakireff, In the Lord doth my Soul 
Kastalsky, O praise the Name 
trad., Kiddush 
trad., Ets Chayim 
Goldstein, O God and God 
Who is like Thee 
Spicker, Veshom’ru 
Grauman, Veshom’ru 
Tschesnokoff, Salvation is created 
Gretchaninoff, O be joyful 
Ivanov, Bless the Lord 
Kastalsky, Praise the Name 
Tschesnokoff, Praise the Lord of heaven 
Service of Jewish synagogue and Russian 
church choral music, with choir, cantor, and 
soloists, sung by Mr. Norden’s Liturgical 
Choir of Philadelphia. 
DR. LEO SOWERBY 
St. James Church, Chicago 
A Tuesday Choral Service 
Sowerby, Rejoice Ye Pure in Heart 
s. O God of light, Sowerby 
s. O Jesus Lord of mercy, Sowerby 
s. Thou art my strength, Sowerby 
Father all-holy, C.Wood 
Hail gladdening Light, C.Wood 








Charles Harlan Clarke 


Mus. Bac. 


Organist and 
Master of the Choristers 
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Sac. Mus. Doc. 
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A MESS: No. 1 
When you listen to a lovely melody on the 
organ — if you ever get the chance to hear 
anything lovely any more — remember that 
this mess of wires and contacts are all doing 
their bit behind the scences in any modern 
organ. Photo shows the stop-action switches 


and all that goes with ’em in the four- 
manual organ Jean Pasquet is rather rapidly 
building for himself in his own Garden City 
pone part of the Pedal, Great, and Choir 
ere. 


Glory and honor, C.Wood 
t-v-o. Psalm 80, DeLamarter 
Five Mystical Songs, V.Williams 
Bach, Our Father in Heaven 

The first Sowerby group were ‘Three 
Songs of Faith & Penitence,”’ for soprano; the 
“Five Mystical Songs’ by Vaughan Williams 
for chorus, organ, baritone, were, sans 
quotes, Easter, I got me flowers, Love bade 
me welcome, The call, Antiphon. 

LAUREN B. SYKES 

Concert-Choir Programs 

Multnomah School of Bible 
Leisring, Let all the nations praise 
Farrant, Call to Remembrance 
Bach, All breathing life 
Tchaikovsky, O praise ye God 
Grieg, God’s Son has made me free 
Noble, Go to dark Gethsemane 
Shure, God of the Wind & Wave 
Christiansen, From heaven above 
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William Ripley Dorr, Director 
Mus. Bac., B. S. 
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t delighted users throughout the country say 
about it! 
Price $2.00 postpaid. Money-back guarantee. 
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Psalm 50 
Kemmer, Meditation 
Youngdahl, Jerusalem Road 
Bairstow, I sat down 
Mueller, O for a thousand tongues 

Choir—13s-15c-10t-12b. 

Pacific Bible College 
Palestrina, We adore Thee 
ar.Whitehead, Up my heart 
Stainer, God so loved the world 
Zingarelli, Go not far from me 
Christiansen, Fairest of Roses 

Lost in the night 

Praise to the Lord 
Shure, Old boat Zion 
Kemmer, I wan’ Jesus to walk with me 
Marryott, We will be merry 
Shure, A green hill bright 
Blake, Breathe on me 
Richter, The Creation 
MacFarlane, Naught is so sweet 
w. Arkhangelsky, Incline Thine ear 
w. Mozart, Lullaby 
m. Schroater, Rejoice beloved 
m. Korsakov, All praise to God 

Choir—8s-11c-12t-13b. 

CANTATAS & ORATORIOS 
Dr. Joseph W. Clokey’s “Adoramus Te” 
was sung by G. Russell Wing April 18 in 
Congregational Church, La Grange, IIl. 

Dr. Clokey’s ‘The Vision,” Mary Ann 
Mathewson Gray, May 2, Centenary Method- 
ist, Richmond, Va. 

Benjamin Britten’s ‘Rejoice in the Lamb,” 
Aaron Copland’s “In the Beginning,’ and 
Arthur Honegger’s “‘Cantique de Paques” 
were done by Theodore Schaeffer April 22 
in National Presbyterian, Washington. 

WORDS VS. ACTIONS 
“Reduce prices,” Washington tells private 
business. “Double prices,” Washington's 
Copyright Bureau says. Copyright fee was 
$1.00 years ago, then raised to $2.00; 
effective May 27, 1948, the fee is $4.00. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 

DR. WILLIAM BERWALD 
died May 8 in Loma Linda, Calif. He was 
born Dec. 26, 1864, in Schwerin, Germany; 
studied with Rheinberger; went to Russia in 
1890; came to America and became head of 
the theory department in Syracuse University 
in 1892, retiring in 1943. He was known 
for his easy melodious .anthems, though he 
also wrote a few attractive organ pieces for 
service use. 

KENNETH EPPLER 
died March 30. He was born Jan. 16, 1899, 
in Camden, N.J.; graduated from the Camden 
highschool in 1918 and was leader of the 
orchestra for two years; finished a vocational 
training course in ship-fitting in 1919; took 











Dr. Roberta Bitgood 
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a year of schooling in the Wharton Business 
School and held various secretarian positions. 
He studied organ with Pietro Yon, organ, 
piano, theory with Philip H. Goepp, and 
harmony with Camile Zeckwar. He was 
organist of various churches in Camden and 
vicinity. 

JAMES HARRISON 
died May 6 in Huntsville, Pa., after a three- 
year illness, aged 60. He graduated from 
the New England Conservatory, received his 
Mus.Bac. in 1943 from Toronto University. 
He had been organist of the First Methodist 
and First Presbyterian churches in Wilkes- 
Barre. 

ADDIE HENRY LIVESAY 
died March 8 in Centralia, Ill. aged 85. 
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Carnegie Institute 
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A MESS: No. 2 
Not a factory erecting-room, not the organ 
chambers in a church, but parts of the Pedal, 
Great, and Choir Organs in the Garden City 
home of Jean Pasquet who is building him- 
self a four-manual organ. To do the job he 
first set up quite an extensive wood-working 
shop in his home and the work is now 
progressing with commendable speed. Mrs. 
Pasquet is not only an organist but also a 
very patient lady. 


“She had been organist of the First Methodist 
and Fullerton Avenue Presbyterian, Chicago; 
First Methodist, St. Louis; First Baptist, 
Centralia, where she played her last service 
at Christmas 1947. She broke her hip at 
the age of 79 but recovered and resumed 
her work. She demonstrated the organ at 
the 1893 Chicago World’s Fair. -Up to the 
time of her death she had a large Class of 
piano and organ students. Truly a remarkable 
woman.” 
LINDLEY H. VARNEY 

died April 28 in Mount Kisco, N.Y., aged 
68. He studied in the New England Con- 
servatory and became organist of St. Mark’s 
Episcopal in 1914, remaining with that one 
church until his death. 


FRATERNAL NOTES 
Lansing A.G.O. held an anthem clinic in 
which a small choir of expert readers sang 
anthems brought for the purpose by organists 
wanting to know how they sounded. Details 
lacking. 
COMPOSER OF TODAY 

A new 9x12 16-page magazine is announced 
at $3.00 a year, published & edited by R. H. 
Walker, Box 1254, Peoria 2, Ill., to contain 
new compositions for piano, piano & voice, 
piano & solo instrument, and organ. Mr. 
Walker believes “that much truly good 
music is in existence which should be given 
to the public. I do not intend . . . to con- 
tribute to the advance of cacophonic music 
. . . People are requiring music in the sense 
of its original intention—relaxation and 
pleasurable stimulation; not aggravation and 
irritation.” Pieces chosen will be exclusively 
by the subscribers. Each subscriber may 
submit one manuscript with his subscription 
check for $3.00; compositions should not be 
longer than 60 measures. $25.00 will be 
paid the composer of each piece published. 
The composers will not pay any cost of pub- 
lication; they pay only the annual $3.00 
subscription fee. First issue is scheduled 
for Nov. 1, 1948; to begin with that issue, 
subscriptions must be received not later than 
Sept. 15. T.A.O. believes this is a grand 
venture that deserves support, for it not only 
offers composers a fn outlet for their 
works, but it gives each subscriber some- 
thing like 60 new compositions each year. 
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Send that subscription now; it’s one grand 
& practical way to foster composition by 
contemporary Americans, and if Mr. Walker 
holds to his present intention, it will provide 
music, not noise. 
THUGGERY DE LUXE 

Americanism, modern style: ‘We'll give 
them the damndest strike they ever had.”— 
A labor leader trying to get more inflationary 
wages out the Chrysler Company, May 11, 
1948. , 
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Past 
RECITALS 


<=!) Confined to programs of special 

= == character or given by those who 
tave made their names nationally important. This 
column closes on the first day of each month 








Again, because too many programs are 
available for too little space, we base the 
selection on programs given by independent 
organists working without sponsorship of 
fraternal groups, and further on programs 
showing the use of American compositions. 
Most readers will agree with T.A.O.’s view- 
point that there is little purpose in — 
programs that use over & over again Frenc. 
& German works exclusively, works already 
heard too many times in America at the 
expense of more interesting literature. The 
occasional exception should be obvious. 
Omitted programs will be held for next 
month. 

ELISE CAMBON 

St. Louis Cathedral, New Osleans 
du Mage, Grand-Jeu 
Couperin, Benedictus 
Clerambault, Basse Dessus Trompette 
Corelli, Adagio 
Bach, Toccata & Fugue Dm; 

Fugue ala Gigue, Passacaglia. 

Haydn, Musical Clocks 
Karg-Elert, In Dulci Jubilo 
DeLamarter, Fountain 
Vierne, 1: Finale 

ROBERT R. CLARKE 

First Methodist, Forth Worth 

Mendelssohn Program 
Prelude & Fugue 2 
Sonata 6 
Sonata 4: Andante Religioso 
Sonata 2 
Cornelius March 

This was the second program in a 
Mendelssohn festival; first was “St. Paul,” 
third was by an orchestra of 64. 

CLAIRE COCI 

Auditorium, Portland, Ore. 

Bach, Toccata & Fugue Dm 
Brahms, Lo a Rose Breaks 
Haydn, Musical Clock (3 mvts.) 
Reubke’s Sonata 

Dupre, Berceuse; Fileuse; 

Prelude & Fugue Gm 
d’Antalffy, Drifting Clouds 
Widor, 8: Finale 

WALDEN B. COX 

First Methodist, Millville 
Marcello, Psalm 18 
Couperin, Rondo 
Chenoweth, Bouree & Musette 
Bach, When Thou Art Near; 
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Siciliano; Fanfare Fugue. 
Haydn, Musical Clocks 
o-p. Clokey, Intermezzo; Scherzo. 
Groton, Kaleidoscopic Hymnal 
o-p. Rachmaninoff Concerto Cm: Mvt. 3 
CHARLES H. FINNEY 
Wanamaker’s, Philadelphia 
Jongen, Chorale 37-4 
Bingham, Prelude on Work Song 
H.Banks, Beyond the Aurora 
Willan, Andernach Prelude 2 
Karg-Elert, Harmonies du Soir 
Langlais, Song of Joy 
McKinley, Lament 
Bach, Prelude & Fugue C 
Handel, Water Music: Air 
Mulet, Carillon-Sortie 
GORDON JEFFERY 
Ernest White Studio, New York 
Raison, Kyrie (Mass on Tone 2) 
Vivaldi’s Concerto Am 
Fiocco, Adagio 
Willan, Fugue Gm 
Schroeder, Two Choralpreludes 
Langlais, Nativite 
Bach, 6 Schuebler Choralpreludes 
Prelude & Fugue G 
This completes the publication of the 18 
programs in Mr. White’s Studio since he 
himself opened it with his recital of April 
12, 1947. Mr. Jeffery, of London, Ontario, 
is a lawyer by profession who proposes to 
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firmly plant the New Look in Canada; his 
May 9th performance entitles him to rate 
as a concert organist of unusual skill. 
EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
Noble, Prelude Solonelle 
J.A.Schehl, Prelude-Theme-Variations 
Bizet, |’Arlesienne: Minuet 
Bach, Prelude & Fugue Gm 
Camidge’s Concerto 
Mulet, Carillon-Sortie 
JOHN M. LEWIS 
Fountain Street Baptist, Grand Rapids 
Franck Program 
Chorale 1 
Cantabile 
Chorale 2 
Chorale 3 
Piece Heroique 
AUSTIN C. LOVELACE 
First Methodist, Wilson 
American Program 
Becker, Toccata D 
Rogers, Arioso in Ancient Style 
Russell, Song of Basket-Weaver 
Purvis, Romanza 
Biggs, Prelude on Bach 
A.H.Johnson, Sculptured Clouds 
Clokey, Jagged Peaks, Canyon Walls. 
Nevin, Will o’ the Wisp 
Edmundson, Setting Sun 
Titcomb, Cibivat Eos 
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Whitford, Where Cross the Crowded 
Edmundson, Fairest Lord Jesus 
Bingham, I Need Thee Every Hour 
Lovelace, Jesus Loves Me 

Farnam, Toccata 


This same program was played also in 


three other churches. 
ERNESTINE PARKER 
Trinity Episcopal, Winfield 
Bedell, Prelude Gregorian 
Gaul, Easter on Mt. Rubidoux 
Bach, Toccata-Adagio-Fugue C 
Gigout, Toccata Bm 
Gaul, Little Bells of Lady of Lourdes 
BOB SCOGGIN 
First Methodist, Lubbock 
Buxtehude, Fugue C 
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CARL J. JENSEN 
Mus.Bac. of Yale University to which he 
returned for the M.Mus. in 1935, organist 
of United Church ‘on the Green, New 
Haven, Conn., since 1944, where he plays 
a 3-44 Hall organ and directs a chorus of 
adults. He is also director of piano classes 
in the Hamden public schools and in the 
Madison School, and supervisor of music in 
the Orange public schools. For his Master's 
thesis he wrote a 175-page book on The 
Concerto Form Through Beethoven; as a 
hobbyist-photographer he did the photo- 
pane or the book, History of Hamden. 
He's been doing church work since—"Oops! 
Keep it to yourself.’ Anyway he was much 
too young to get into the first world war. 
The Connecticut Board of Education gave 
him his certificate in Supervision of Public 
School Music in 1941. 


Bach, Fugue Gm 
Mueller, Faith Hope Love 
Nevin, Will o’ the Wisp 
Clokey, Mountain Sketches: 3 mvts. 
Boellmann, Gothique: Toccata 
Mr. Scoggin, says he, is all of seventeen 
years old; he’s organist of St. John’s Metho- 
dist, Lubbock, Texas. 
DR. HENRY F. SEIBERT 
Trinity Lutheran, New York 
*Yon, Cristo Trionfante 
Hodson, Easter Dawn 
Bach, Seven Lent-Easter Preludes 
Handel, Largo 
Dubois, Hosannah 
*Harwood, Prelude on 132nd 
Bach, God’s Time is Best 
Jesu Joy of Man’s Desiring 
McAmis, Dreams 
Elgar, Son. G: Andante Espessivo 
Fletcher, Fountain Reverie 
Dubois, Invocation 
Sturges, Caprice 
Sowerby, Carillon 
Bach, Prelude & Fugue Em 
CARL WEINRICH 
Columbia University, New York 
R.Sessions, Chorale 
Piston, Chromatic Study on Bach 
H.Lamb, Toccata 
C.Effinger, Prelude & Fugue 
R.Donovan, Paignion 
Hindemith’s Sonata 1 Efm 
“Mass for Men’s Voices,” R.Harris 


choir sang the “Mass. 
the concerts in Columbia’s fourth annual 
festival of “contemporary American music.” 
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Mr. Weinrich’s Princeton University men’s 
” This was one of 


FOR THE PRIVATES, PLEASE 


The records of fraternal & social groups 
belong in the pages of their own official 
organ rather in the pages of T.A.O. and the 
same applies normally to recital and special 








amet 


nd Albert Scholin 


Organist - Composer 
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Lauren B. Sykes | 


4. A. G. O. 
Organist-Choirmaster, 

First istian Church 
Faculty, Cascade College 
Conductor, A Cappella Choirs o 
Multno: ool o Bible 
Pacific Bible College 
PORTLAND, OREGON 
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Musical Director 
Church of Saint Mary the Virgin 


145 West 46 St. — New York 19 
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Jacksonville 4, Florida 


























Gordon E. Young 


Organist and Choirmaster 
First Presbyterian Church 


Lancaster, Pa. 


Director of the Glee Club 
Franklin and Marshall College 




















FRANK VAN DUSEN| 


Kimball Hall American Conservatory of Music Chicago, Illinois 























only half-right ! 


R. MICAWBER’S financial advice to 
young David Copperfield is justly 
famous. ; 
Translated into United States cur- 
rency, it runs something like this: 


‘¢Annual income, two thousand dol- 
lars; annual expenditure, nineteen 
hundred and ninety-nine dollars; re- 
sult, happiness. Annual income, two 
thousand dollars; annual expendi- 
ture, two thousand and one dollars; 
result, misery.” 


But Mr. Micawber was only half right! 


Simply not spending more than you 
make isn’t enough. Every family must 
have a cushion of savings to fall back 
on...and to provide for their future 
security. 

U. S. Savings Bonds offer one of the 
best ways imaginable to build savings, 
through 2 automatic plans: 


1. If you work for wages or salary, 
join Payroll Savings—the only install- 
ment-buying pian. 

2. If the cayroil Savings Plan is not 
available tv you, then sign up at your 
bank for che Bond-A-Month Plan. 


Each heips you build a nest egg of 
100% government-backed U. S. Sav- 
ings Bonds, which pay you back $400 
for every $300 you put in them, after 
only ten years. 


Join the Plan you’re eligible for today! 
As Mr. Micawber would say: “Result, 
security!” 


AUTOMATIC SAVING IS SURE SAVING 
-U.S. SAVINGS BONDS 


Contributed by this maga- 
zine in co-operation with the 
Magazine Publishers of 
America as a public service. 


SECURITY 





programs given under such sponsorship. In 
so far as possible, T.A.O. prefers to use its 
available record pages in behalf of the private 
individual working on his own without 
outside sponsorships. 

ORGAN ENGINEER WANTED 
West Point Military Academy has created 
the new position of Organ Engineer to take 
care of Cadet Chapel organ. It requires an 
all-round organ mechanic who is a good 
electrical engineer, thoroughly familiar with 
regulating and tuning all kinds of pipes, 
renovating the action, reservoirs, etc., and 
installing in the near future, with factory 
cooperation, a new console, coupler-relay, 
combons, etc. Salary $3300. to start, with 
increases possible up to $4000. within a 
few years, subject to possible further in- 
crease in pending legislation. House avail- 
able at low cost, with coal, electricity, and 
food supplies at government cost. Standard 
40-hour week, 5 1/2 weeks annual vacation, 
15 days annual sick-leave. Write to Civilian 
Personnel Officer, U. S. Military Academy, 
West Point, N.Y., for official application 
blank which must be used in submitting an 
application. This is one of the great organs 
of the world, and this new move toward its 
adequate & constant preservation is a long 
step in a very right direction; should any- 
thing happen to mar its present artistic 
status, it could never be restored or dup- 
licated. 

A NOBLE AIM 
“Even under the law we can give you more 
assorted chaos than you have ever experi- 
enced,” said W. Randolph, head of the 
it.u., to the printing industry. Is that the 
way unionism proposes to act in America 
today ? 

USING THE NEWSPAPERS 
Dr. Oliver Herbert had the backing of his 
First Church, Albany, N.Y., for a festival 
presentation of Rossini’s “Stabat Mater’ 
with chorus of 80 and imported soloists. 
The church used a 4x4 advertisement in one 
newspaper and radio station WABY backed 
it up with similar space to announce its 
program of that day, including a broadcast 
of the Rossini; in turn, the editorial staff 
gave the event a 3’’ advance notice, and an- 
other newspaper gave it 8’ and included a 
photo of one of the soloists. Newspapers 


FOR SALE 

Modern electric action organ, over 470 
pipes, 6 couplers, and 25. stop-keys; 

imes; 1 h.p. Kinetic blower and gener- 
ator; in good playing condition. Price 
$1500.00 as it stands. Buyer must remove. 
Address, Roy Vellacott, Mottells Mortuary 
and Chapel, Third at Alamitos, Long 
Beach, Calif. 


FOR THOSE WHO MEAN BUSINESS 
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will cooperate royally whenever the organ 
profession and the church are ready. [ 


CARL WEINRICH 

First in our series of biographical facts of 
nationally-known recitalists is Carl Weinrich. 
He was born on a July 2 in Paterson, N.J., 
finished highschool there, graduated with the 
B.A. from New York University, and studied 
music in Curtis Institute. His organ teachers 
were Mark Andrews and Lynnwood Farnam. 
His first position was with Broadway Pres- 
byterian, Paterson, at the age of 14; next 
was the Church of the Redeemer, Paterson, 
followed by Church of the Redeemer, Morris- 
town, St. Paul’s Presbyterian, Philadelphia, 
the next year, and finally succeeding Mr. 
Farnam in the Church of the Holy Com- 
munion, New York, in 1930, where he 
performed the astonishing feat of substituting 
almost without warning for Mr. Farnam in 
recital, playing the complete program exactly 
as planned by Mr. Farnam. He left Holy 
Communion a few years later, after the for- 
mer rector had died and his successor, finding 
the organ recitals drawing more attention 
than the sermons, piously announced that 
Bach’s music was not very well suited to 
the religious atmosphere of the church. 
From 1934 to 1940 he was head of the organ 
department of Westminster Choir College; 
1936 to 1946, instructor in organ in Welles- 
ley College. In 1942 he became instructor 
in organ in Columbia University, in 1943 
organist and choirmaster of Princeton Univer- 
sity, and last year one of the faculty and 
recitalists in Methuen Organ Institute. The 
University and Institute positions he con- 
tinues to fill. He married Edna Tompkins in 
1928 and they have two children. He has 
made many recordings and was one of the 
first concert artists to be taken under LaBerge 
management. In his earlier years he played 
all schools of organ music and the extreme 
perfection of his technic & art was one of 
the marvels of the organ world; in recent 
years he has chosen to confine himself more 
& more to the schools represented by Bach 
& pre-Bach, with, as recently in Columbia 
University, excursions into the extremely 
contemporary school of cacophonous writers. 
For examples of his enormous grace, charm, 
and perfection of technic, listen to his re- 
cording of the Bach Toccata in F and some 
of the Bach sonatas, particularly the record- 
ings done on the larger 3m in Westminster 
Choir College. Mr. Farnam was the first 
man in the world—Europe & America—to 
develop technic in complete perfection of 
detail; in but a few years after his untimely 
death, his pupil Mr. Weinrich had surpassed 
him and carried that perfection to even 
greater heights. 
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Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
for publication 
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234 EAST 11th ST. NEW YORK 3 

















Organ Maintenance 


Rebuilding Repairs 
Additions Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 


BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 

First Baptist, 17th & Sansom, Philadelphia, 3. 
BARKER, Cyril, Ph.D., M.M.* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 ‘Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys 

6657 Sunset Sedivecd, Hollywood 38, Calif. 

BLANCHARD, William 6.* 
BUSH, Martin W.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D. C. 
CLARKE, Charles Harlan* 


CLOKEY. Joseph W., Mus.Doc.* 
COATS, Donald® 
coci 


119 West 57th St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc. 6. 
Meredith College, Raleigh. N . Cc. 
CRAIGHEAD, David, Mus.Bac. 
585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds® 
tegen ‘Dubert, M.M.* 
ICKIN SON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley 
DUNKLEY, Fer iene 
Loyola University College of Music; 
Author, “The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
INECKE, C. Harold, Mus.Doc.* 
LMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
Wilson rc Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
HER, Norman Z., M.S.M.* 
RLINES, Charles’ W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Virgil 
490 Riverside Drive, New of. 27, N. Y. 
GARABRANT, Maurice, — 
GARDEN, Charlotte, Mus.D: 
Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. 7 h 
593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 
GOLDSWORTHY, Wm 
234 East Ilth St., New. York 3, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. Doc. 
F.W.C.C.., M.S.M., F.A.G.O., CH.M. 
190 Morris Ave., 
HENDERSON, Charles 
First Presbyterian Church, 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 
145 West 46th St., New York 19, N.Y. 
HILLMUTH, Edw. A., Jr.* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M. Mus.* 
HUTCHISON, D. Deane* 
ORDAN, Frank B., Mus.Doc.* 
KELSEY. Howard* 
KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, — 6, Pa. 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15! Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBER GHE, August* 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc.* 
Box 87, Princeton, N. J. 
MEANS, Claude, F.A.6.0. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., AA.6.O. 
see Congregational Church 
y Mountain College, Billings, Montana. 
MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 
MURPHREE, Claude we F.A.G.0.* 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
urch of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 
NOEHREN, Robert 
Davidson College, Davidson, N.C. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G6.0. 
Calvary Episcopal Church, New York 10, N.Y. 
PERRY, Roy 
PICHE, Taans 
136 Michol St., 


Providence 6, R.I. 
Wilkes-Barre, Pa. 


Lewiston, Maine. 





CLOSING DATES 
lst of month, main articles, photos, 
reviews, past-program columns. 
10th, all news-announcements. 
14th, advance-programs and events- 
forecast. 
15th, deadline, last advertising. 
Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 
Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 
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POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
a Hugh, Sac.Mus.Doc 
jaremont Ave., ew York 27, N. Y. 
PURVIS, Richard* 
RICHARDS, 6. Darlington* 
ROBERTSO Irene, Mus.Doc.* 
ROGERS, Jack Edwin® 
ROSS, Richard 
5907 Pimlico Rd., Baltimore 9, Md. 
SCHAEFER, Theodore* 
SCHOLIN, C. Albert, M.M.* 
SCHREI! EINER, Alexander 
o. Temple St., Salt Lake City 2, Utah. 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, ‘Henry F., Mus.Doc. 
Organist and Choirmaster, Lutheran Church 
of the Holy epee including St. James, Cen- 
tral Park West at 65th St., New York City 23. 
SPAYDE, Luther T., A.B., Mus.M. 
Central <i “rity Mo. 
STOFER, Robert M., M.S.M.* 
SWA Paul 
epee a etemmaser, 
Decatur 60, Illinois. 
SY oy Lauren 8.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN. REES, Cornelius 
Organist & Director of Music 
een’ Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
WALTER, Samuel* 
WARD, Herbert Ralph 
RA Cathedral, 


First Baptist Church, 


Trenton 8, N.J. 
WATTERS, Clarence 
Trinity os Hartford 7, Conn. 

WEINRICH, Car 
16 Prospect Ave., Princeton, N. J. 
WHITE, Ernest 
145 West 46th St., eg York 19, N.Y. 
WING, G. Russell, M.S.M 
WISSMUELLER, E. Richerd® 
WOMBLE, James* 
YOUNG, Dale W.* 
YOUNG, Gordon E.* 
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AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N. Y. 
FISCHER, J. Fischer & Bro. 

119 West 40th -- New York 18, N.Y. 
on. —, " Ww. Gray 

9 East 48th St., . ‘York 7, Uh. ¥. 

LITURGICAL MUSIC! PRESS INC. 

Boosey & Hawkes, 668 5th Ave., New York 19. 
MARKS, Edward B. Marks Music Corp. 

R.C.A. Bidg., Radio City, New York 20. 
MORRIS, Edwin H. Morris & Co. 

1619 Broadway, New York 19, N. Y. 
WITMARK, Witmark & Sons 

1250 Avenue of Americas, New York 20, N. Y. 
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DUNHAM, Rowland W., Dean of College of Music, 


University of Colorado, Boulder, Col. 
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AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18, Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. : Bi Canada. 
HILLGREEN, LANE }. 

Alliance, 
a ana 6., Organization 

Adams Blvd., Los Angeles 7, Calif. 

MeMANIs. ‘The Charles W. McManis Co., 

1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle Building 

New York 7 205 East 4 St., Room 1303. 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 “Third i. 
mn ORGAN CO. 
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Highland, Illinois 
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Blowers, see uO" 
Electric-Action, see Reisner. 
Key-Action Current, see Or vs 
MAAS ORGAN CO., LTD., Chim 

3015 Casitas Ave., Los Annales 26, Calif. 
MAAS-ROWE ELECTROMUSIC CORP 

3015 Casitas Ave., Los Angeles 5b, Calif. 
— Jerome B. Meyer & fons 7. Pipes 

9 S. Austin St., Milwaukee 

ORGAN BUILDERS SUPPLY CO., m= 

Box 328, Hollidaysbur Penna. 
ORGAN SUPPLY CORP. rgon parts & supplies. 

East 2nd St. Erie, Pi Penna. 

ORGELECTRA, Key-Action Current 

6525 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, W. H. Reisner Mfg. Co., Inc., 

Action — of all kinds. 

Hage Md. 
SPENC R TURBINE CO., Blowers 


artford, Conn. 








CUSTODIAN § 


ARKANSAS ORGAN CO. 
Box 259, Warren, Ark. 
CONDRON: R. P. 
Morgan Mill, Texas. 
DELOSH BROTHERS 
Guaranteed used organs, tuning, malonenance 
35-08 105th St., Corona, N.Y. . 4-575. 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: 
2-3149. Over 30 years experience. 
iat Ya Paul N. & CO., Everything Sor organ. 
P.O. Box 685, (Oklahoma City |, 
HIGGINS, hioand A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained. 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
wey Chester A. 
_—. tog Princeton, N.J. 
SCHLETTE, harles G. 
Church organs rebuilt, tuned, pepenet:; yearly 
contracts; Blowing plants installed e 
1442 Gillespie e .. New York 61. Tala. 9-3944. 
THIEMER, Julius 
8 Edward St., nr La. OT: 





Orange 








ARCHITECTS 


BARNES, William H., Mus.Doc 

1112'S. Wabash Ave., Chicago 5, Wl. 
MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic Clty, NJ. 
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SS. eo SCHOOL 


12th 7" York II, 
OBERLIN. “Gonsenvaton 
Oberlin, Ohi 
SCHOOL SOF SAGRED MUSIC 
Broadway & 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 





N. Y. 


ELECTRONICS 


BALDWIN PIANO CO. 
woe 2, Ohio. 
NN - Conn Ltd. 
Elkhart 


India 
MAAS ROWE” 'ELECTROMUSIC CORP. 
Los Angeles 26, Calif. 
SCHULMERICH ELECTRONICS INC. 
Sellersville, Pa. 














